DJ

Witten by

Jefery Levy & Jon Reiss

FOX 2000



TI TLE SEQUENCE: OVER BLACK

that fanbus 8 note riff: the Stones’ Satisfaction.
FADE | N:

1972; LA FORUM Stones’ benefit concert for Nicaragua.

CAVERA SWOOPS DOMWN TO A TEENAGE COUPLE danci ng anongst the
sea of fans on the floor.

I N THE FORUM PARKI NG LOT, we find A CAR -- four feet pressed
agai nst the rear side w ndow.

AMONGST A THRONG OF PROTESTORS, THE COUPLE hol ds one anot her
tightly -- he is dressed in MLITARY UNNFORM -- in the BG an
Anmeri can war ship.

VI ETNAM WAR PROTESTOR on TV -- pull back to find HER
wat ching with TWD SI STERS -- SHE is VERY PREGNANT.

HER MOTHER enters fromthe front door with a TELEGRAM tears
stream ng down her face. SHE races into her nother’s arns.

SHE gives birth to DEX, surrounded by nother and sisters.
DEX: his first SCREAM m xes into THE TRACK whi ch now becones:
A DI SCO SATI SFACTI ON.

I N A SUBURBAN LI VI NG ROOM DEX, now 7 years old and dressed
in a white suit, dances and “lip syncs” Disco Satisfaction.

The audience: Dex’s nom his two aunts, his grand nother and
a couple of girls fromthe nei ghborhood. Dex flashes a killer
smle. They all nelt.

DEX in a basenent, playing with boxes marked DAD S RECORDS- -

Dex, now 10, runs around A RADI O SHACK, grabbing all sorts of
el ectronic stuff, as HHS MOMtries to put it back.

As CAMERA noves into tel evision imges of disco records
burning at Shea Stadium (subtitle: “Disco Is Dead”), MJSIC
MORPHS TO.

THE SEX PI STOLS SATI SFACTI ON -- Punked out DEX nakes out
with a girl in his garage - pull wde to see a garage band
set up, friends waiting to practice.

IN DEX S TEENAGE BEDROOM  MJSI C POSTERS cover the walls--
DEX experinments with various el ectronic devices. The SOUNDS
Dex make neld into the MJUSIC we are hearing.



The Sex Pistols’ Satisfaction becones NEWWAVE as we go to:

A H GH SCHOOL PROM where 14 year Dex (sporting a “Flock O
Seagul I s” hairdo) is the synth player in a new wave BAND.

As the high school kids go nuts for Dex’s band WE SEE DEX

REG STER THE AUDI ENCE RESPONSE TO HHS MUSIC. A crowd of the
cutest girls tries to get his attention.

The NEW WAVE SATI SFACTI ON becones t he DEVO SATI SFACTI ON: DEVO
perforns on Saturday Ni ght Live, and the CAMERA pulls back to
reveal - -

DEX making love with a (black) girl in an ND bedroom -

The DEVO Sati sfaction becones an early HOUSE Sati sfaction: A
PACKED CHI CAGO WAREHOUSE in the early days of HOUSE MJSI C -

Dex and his African-Anmerican girlfriend; Dex, the only white
guy in the place, has lost hinself in the nusic.

As the HOUSE Satisfaction MJUTATES again we go to:
DEX S BEDROOM where DEX has rigged 2 turntables and a m xer.

A MONTAGE OF DEX' S VARI OUS EARLY DJ G GS: Wddi ngs;
bi rt hdays, anniversaries, Bar-Mtzvahs.

These gigs all have one thing in conmon: There is always a
group of girls gathered near Dex. He exudes superstar
chari sma and he’s got THAT SM LE.

As the M X gets increasingly nore conplex, we are in:

A SVALL DOWNTOMN NY CLUB; DEX DJs to a light crowd. At
anot her club Dex passes out flyers for his gigs.

Now, THE M X GETS EVEN MORE W LD and we flash forward to:
DANCETERI A, early 90s NY; DEX rocks the house.

DEX makes and presses his first WH TE ALBUM (a record nade
expressly for DJs)--

AT THE PRESSI NG PLANT we neet TAYO, a beautiful Eurasian girl
and Dex’s girlfriend.

VWE FOLLOW DEX S RECORD (an outrageous rem x of Satisfaction)
as Dex peddles it to dance record stores with Tayo.

--various radio and club DJs across Anerica play it--

--we followit to England where a pronoter |istens and picks
up the phone- -



--Dex is on the other end, totally thrilled, nodding yes --
He high fives Tayo.

DEX arrives at Heathrow and is suddenly at--

A mega FESTI VAL, where, at 6 AM behind a giant rising sun--
DEX ROCKS 50, 000 PECPLE, and we are bl asted into:

SUPERSTAR DJ MEDI A MONTAGE: MIV, mag covers, newspapers,
press photos, news footage, etc. show us Dex's R SE TO THE
TOP.

ON A SOHO STREET DEX is awestruck by a wall of posters with
his face on them he bunps into HEATHER, a hot young bl onde
who is selling ultra-cool nodern furniture at a street fair.
There is an instant rapport between them

In a huge NY nightclub anong the throbbing thousands, cute
girls try to pass Dex notes. Anong them Dex spots JAY, a
young Latino, TRAINSPOTTI NG Dex’s gig.

DEX, working in his small studio. Jay is there - Dex giving
hi m poi nters, nentoring him

HEATHER and DEX at a club, dancing, getting very romantic.

VWH RLW ND GLOBAL DJ MONTAGE Dex playing to superclubs and
festivals in London, Hong Kong, Sao Paul o, Bahrain, Bali.

I NTERCUT WTH: Dex works with various nusic stars: Madonna,
U2, Ricky Martin, J.Lo etc. in various studios. Dex displays
a snmooth and easy charmw th everyone he neets.

| NTERCUT WTH: Dex running to catch planes, stewardesses
flirting -- He's exhausted - but loving it.

Dex and Tayo and Jay open a record store. Ri bbon cutting,
etc.

A G ANT PARTY at DEX S new record store as Dex spins ‘em

Dex and HEATHER rmeke | ove to the MJSIC as we end up in:

INT. TWLO - N GAT

THE MUJSI C CONTI NUES as we find ourselves inside a G ANT
RETROFI TTED BANK BUI LDI NG

This is the hottest dance club in NY, and DEX has the coveted
Sat urday m dni ght spot.



THE PACKED DANCE FLOOR IS ROCKI NG QUT -- we see Dex’s ability
to “work” his audience into a dance frenzy. But he's stil

got those boyish good | ooks, charisma and nost of all that
smle.

Hot girls and boys of all races do intricate dance noves -
break, pop lock etc.

As Dex’'s set ends:

DEX
(i nto headset)
Thank you and good ni ght!

Dex makes his way off the DJ stage at the center of the dance
fl oor, nobbed by dozens of G RLS.

EXT. TWLO - N GHAT CONTI NUOUS

Dex | eaves the club carrying a large DJ record case. A throng
of CLUB KIDS is held at bay by a savvy DOORVAN

As Dex passes through--

CLUB KID 1
Dex check it out!

CLUB KID 1 and his TWO SI DEKI CKS | aunch into a human rhythm
section thing, ala old school Supersonics.

DEX
(bl own away)
You guys rul e.

Dex points out the kids to the Doorman.
DEX (CONT' D) (cont’d)
Yo, Luca -- these three, on ny
list.
As Luca notions the three kids past Dex, and in--
CLUB KI DS
(various ad |ibs)
Dex! You the man! Bow down!
| NT. SUBWAY PLATFORM CAR - NI GHT - CONTI NUQUS

Dex rushes to catch a train just as the doors slam shut. Once
inside he is blasted with nusic - a SUBWAY MJSI Cl AN.



He’s the street person version of Dex - a one nman band: drum
machi ne - cheap casi o synthesizer - trunpet - mcrophone -
electric guitar. And he’s AVAZI NGLY GOOD

As the train approaches a station, Dex gets up, pulls out his
florescent orange wallet, hands a hundred dollar bill to the
ast oni shed nusi ci an.

DEX
Most excel | ent.

MUSI Cl AN
(tipping his hat, proper
British accent)
Appreci ate the support, kind sir.

Wth a nod - Dex is out the door.

EXT. BROOKLYN | NDUSTRI AL STREET - N GHT CONTI NUOUS

Dex exits the subway into an industrial district fronting
| ar ge war ehouses.

We can HEAR the faint nuffled runmblings of a 4/4 beat com ng
fromone of the buil dings.
EXT. ALLEYWAY - NI GHT CONTI NUQUS

Dex approaches and knocks at a nondescript door behind a pile
of al um num si di ng.

The door opens and nusic floods out of the building as
M CKEY, an Al an G nsberg-esque hipster waves Dex in

DEX
Hey M ckey - shal om
M CKEY
Jayz slammn’ emtonight.
DEX
Yeah, yeah . . . Jay’ s good - -

He’s not just good - -

As Dex searches for the words we see that although as we have
seen he has no difficulty expressing hinself with nmusic he
of ten has probl ens expressing hinmself w th words.

DEX (CONT' D) (cont’d)
-- He's fantastic. | told you,
right?



M ckey nods. Dex is off - down the stairwell, strobing lights
and | asers cut through the darkness.

I NT. AFTER HOURS CLUB - NI GHT

Dex enters a large stripped out storage area which as a club
couldn’t be nore different than Dex's lux set up at Twlo.

The crowd of about 200 is definitely younger and nore cutting
edge. No wannabe’s in Hilfiger here - just the hardcore -
cool t-shirts and HUGE pants.

Dex nmoves to Jay, stationed behind a folding table sporting
two old Technics 1200s and a big box of records.

Dex stands back a nonment and watches Jay work the crowd: The
dance floor |oves Jay’'s progressive deep sexy house nusic.

But Jay’s deneanor doesn’t change with the crowd - his
reserved style couldn’t be nore different than Dex’s
fl anboyance. Jay lets the nusic do all the talking.

Jay suddenly realizes Dex is standing next to himand they
enbrace in a tight hug.

DEX
Don't be afraid to let ‘em| ove
you.

Jay smiles and nods - appreciative of the advice that Dex has
al ways provi ded.

JAY
I know. | know. Wbrkin' on it.

Jay gestures to the open turntables next to him Dex |aughs
and whi ps out his records. Dex lays down a track and deftly
mxes it with what Jay is playing. Jay smles and nods -
getting into the track Dex |aid down.

They fall into an inpronmptu “2x4” (which is when two DJs work
cooperatively in order to create a new conpl etely uni que
sound) .

As Dex and Jay m x together we see the bond and affection
that runs deep between them They are as brothers.

The crowd | oves it and goes nuts.



EXT. WAREHOUSE/ AFTER HOURS CLUB - MORNI NG

A truck w pes frane revealing small groups of CLUB KIDS
hangi ng around the entrance to the club; snoking cigarettes.

ANGLE ON THE DOOR as Dex and Jay exit into the norning |ight
with their record boxes, |aughing at some shared joke.

EXT. UNMARKED RECORDS - DAY

An East Village storefront, sans signage. MJSIC blasts from
inside. Dex and Jay approach, carrying their records.

Through the wi ndow they see HEATHER a beautiful, smart
cutting edge furniture designer; TAYO, Eurasian ex-dj and now
Dex’s nurturing yet in-your-face business partner; and Tayo’s
girlfriend MEL a sassy young Latin DJ yenta.

DEX
| forgot to call Heather.

JAY
Don’t worry. It’s cool

I NT. UNMARKED RECORDS - EARLY MORNI NG

A conbo record store, coffee |ounge and cyber cafe; old
tabl es, couches, a listening area, a reading area, etc.

Dex and Jay grab sone take-out coffees off the counter as
t hey pass into the |ounge area.

Dex flashes THAT SM LE to Heather. \Wenever Dex is turning
on the charm- which is often - he unconsciously flashes the
nost charismatic smle you ve ever seen

DEX

" msorry.
HEATHER

‘so kay. Jay told ne.
DEX

(gives Jay a why didn't
you tell ne | ook)
Saved ny ass again.

HEATHER
(grabbi ng him pl ayfully)
And what a cute ass it is.



Dex plops in Heather's lap - they kiss.

DEX
M ssed you, baby.

He tries to grab Heather’s croissant, but she swats his hand.

HEATHER
Hnmm Me too.

Mel drops the needle on a NEW GROOVE and approaches.

MEL
(to Dex)

Grls’ s gonna dunp that sweet ass
of yours you don’t treat her right.
Someone gonna cone sweep her up and
you gonna be a sad |onely DJ boy
and I for one won't be cryin ‘bout
it.

DEX
Thanks, Mel. You' re sweet.
(of f her sarcastic | ook)
How d your, uh, gig go?

MEL
Don’t change the subject, freaky.
It’ll be one long | told you so and

"’ mgonna be sure’s to rub it in
your pretty face.

DEX
Be nice, Mel, or -- or |I’'m not
putting you on my new | abel .

MEL
Label schmaybel! The day you get
your own | abel is the day | get a
peni s.

Tayo clinks her gl ass.

TAYO
(trying to change the
subj ect)
Mel and | have an announcenment to
nmake.
(to Mel)

C nmon honey, shut up and help ne do
this. GCkay, here goes...



MEL AND TAYO
(i n unison)
W’ re pregnant.

HEATHER
(squealing with excitenent
- huggi ng Tayo)
You didn't tell nme?!? How many
nont hs?!

TAYO
Thr ee.

Dex gets up and gives Tayo a big hug.

JAY
I wanna neet this dad.

TAYO
vell, . . .
(1 ooki ng at Dex)
Check it out.

Everyone cracks up, all knowing Dex is the |ast person Ml
woul d ask for sperm

HEATHER
(smling - unfazed)
Come on, Dex woul d make a great
f at her.

MEL
Yeah -- | abel his sperm under
“inconsi derate asshole.”

TAYO
‘scuse ne.

Tayo suddenly | ooks green and runs to the bathroom
DEX
(to Mel)
Must be sonet hing you said.
EXT. EAST VI LLAGE/ NOLI TA STREETS - DAY
Dex and Heat her wal k hand i n hand.

HEATHER
Dex. ..
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DEX
Uh- huh. ..

HEATHER
When you dated Tayo...d you guys
ever tal k about Kkids?

DEX
Yeah...we tal ked about ‘em

HEATHER
D you ever tal k about having thenf

Dex stops and | ooks at her.

DEX
Baby, | didn't |ove Tayo. Wen I
y' know, when | have a kid, | want
it to be with soneone | |ove.

(1 ooking into her eyes,
totally sincere)
Y’ know, someone |ike you.

Heat her nelts into his arns, and into a deep kiss. How could
you not |ove this guy.

INT. HEATHER S SHOAROOM SHOP/ LOFT - DAY

A conbi nati on work/living space -- prototypes of new
furniture designs everywhere anongst functional things |ike:

THE BED where Dex and Heat her nake deep, tender, soulfu
| ove. They cone gently together. After |ong beat:

HEATHER
I’mleaving in five hours.
(caressing his face)
Gonna m ss you, baby.

DEX
Me too..
(slowy:)
You'll be with that guy a | ot,
right?

HEATHER
What guy?

DEX
What guy. That guy. The English
guy. The guy that’s all over you.



11.

HEATHER
His nane is Nigel.
DEX
Yeah . . . right. N gel. What kind
of nane is that anyway?
HEATHER
Qoooh . . . jealous. Do I ask you
what you do when we’re not
t oget her ?
DEX
Un. . . no.
HEATHER

Then shut up and kiss ne.

She rolls over onto him they kiss, begin to nake | ove.

I NT. HEATHER S SHOWROOM SHOP/ LOFT
Dex and Heat her asleep in one another’s arns. OS BUZZER
Heat her opens her eyes.

HEATHER
Uh- oh.

She | eaps out of bed and begins to get dressed as Dex stirs.

DEX
What . . . what’ s goi n’ on?

HEATHER
Come in!
(to Dex)
Jay’ s here.

DEX
Jay? Jay’s here. (kay.
(then)
Wiy is Jay here?

HEATHER
Taking ne to the airport.

DEX
Ch. Cool .

Jay appears.
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JAY
Hey, D.

DEX
Jay, what’s up?

Heat her cones over to Dex.

HEATHER
Bye, baby.

She ki sses him

DEX
Love you.

Heat her smiles at Dex, then splits.
Jay follows her out, still unconfortable.

Dex thinks about this for a beat, then closes his eyes and
passes out.

DEX (V.O) (CONT'D) (cont’d)

Just, | don't get, what are your,
why don’t you wanna do this?

I NT. KNI CKS GAME - FLOCOR SEATS - N GHT

Dex and RECORD EXEC 1 sit on the floor as the Knicks battle
the Lakers in overtine:

EXEC 1
Dex, the songs--
| NT. CORPORATE CONFERENCE ROOM

Dex paces in front of RECORD EXEC 2, seated behind a | arge
tabl e, giant picture wi ndow of Manhattan behi nd him

EXEC 2
--are way, way too |ong.
| NT. BACKSTAGE - BRI TNEY SPEARS - N GHT

Dex and RECORD EXEC 3 stand in the wings as BRI TNEY does an
ENCORE on st age.

EXEC 3
--no lyrics, long songs. No radio -



| NTERCUT ALL THREE OF THE ABOVE:

EXEC 1
-- no radio. No pronotion

DEX (TO ALL)
--the songs pronote thensel ves!
Every night at every mmjor dance
club in every major city all over
the world, these songs pronote
t hensel ves!

As BRI TNEY cones off stage passing Dex, a sweaty ness:

BRI TNEY
Dex, you bad boy, when am | gonna
get nmy rem x?

Dex flashes THAT SMLE. He turns on the charm
DEX
You | ook fantastic. Who's your
trainer? W gotta to work out
t oget her.

She ki sses himon the cheek and whispers in his ear.

BRI TNEY
Say when and 1’1l be there.
And she’s off.
DEX

(back to topic)
Look, this isn't about lyrics and
radio play, it’s about you guys
trusting ne to create and run a

cutting edge label that will make
noney -- tons of noney.

EXEC 1
How nmuch noney does your store
make?

DEX

Cnon, it’s a record store. The
point is not to make noney, the
poi nt - -

EXEC 3
--what is the point, Dex?

13.
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At the Knicks/Lakers Kobe and Shagq cone over and high five
Dex.

SHAQ
Are you doing nmy al bum or what?

KOBE
He’ s doi ng My al bum

SHAQ
(as he and Kobe wal k away)
Al bun? What punk ass al bun?

Exec 1 | ooks after Shag and Kobe, cut to Exec 2 staring out
t he wi ndow.

DEX
Li sten, every major DJ in the world
will sign with ny |abel. Fuck
songs, fuck lyrics, fuck radio.
(then, al nost beggi ng)
Just trust ne, okay? It’s not that
much noney.

EXEC 3
Sorry, Dex.

EXEC 2
Trust has nothing to do with it.

EXEC 1
(with dismssive pat on

t he back)
W' Il see how the Kobe record goes.

EXT. ROCKEFELLER CENTER - DAY

Dex emerges onto 5th avenue, A HOVELESS MAN appr oaches.

HOVELESS MAN
Hey man, you're rich, gime sone
noney, | just need sone--
Dex spins on him
DEX

CET QUTTA MY FACE!
The frightened guy puts up his hands and begins to back away.

HOVELESS MAN
Ckay. . . okay. ..
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Dex turns, stops, suddenly overcone by guilt.

DEX
Hey!

Dex catches up with the spooked honel ess man.

HOVELESS MAN
Don’t hurt ne, please, don't--

Dex’ s hands all his noney over, a wad.

DEX
Take this, please, forgive ne, I'm
sorry, | didn’t nean to...

The frightened man slowy reaches out and takes the noney.

HOVELESS MAN
God bl ess you, man.

Dex watches the honel ess nman anbl e away.

EXT. HAMPTONS - N GHT

LASERS and FI REWORKS il lum nate A G ANT BEACH PARTY: an
eclectic mx of elegant but casually attired RICH AND FAMOUS.

Dex DJs a much nore chill out/down tenpo vibe. As usual he
has the DANCE FLOOR in the pal mof his hand.

Across the floor he's surprised to see the stunningly
gorgeous LULU, black, md twenties, a crazy wild child in an
outfit that would make J.LO bl ush.

LULU | ooks up at him- big smle - wink. Dex smles back as
he spots a WAI TER- -

DEX
Can | get a few nore bottles of
wat er - please?

WAl TER
Ri ght away. Wne, Martini, beer?

DEX
No, no - just water, thanks.

CHRI STI NA GATESMAN, snoot h and sophisticated, still gorgeous
wi th ex-nodel |ooks, and a penchant for younger nen. She
approaches Dex; they have never net.



CHRI STI NA
Very nice. Quite different from
what | saw at Pool .

DEX
(turns on the charm
| thought you had to be under
twelve to get in there.

CHRI STI NA
I was the one in the Tigger suit.

DEX
I’mpartial to Eeyore.

CHRI STI NA
You don’t seem very sad.

DEX
Sad sack routine’s a ruse - just
how Eeyore gets everyone to do
stuff for him Build hi mhouses,
al ways putting on his tail.

CHRI STI NA
Oh - and what things do you get
people to do for you?

DEX
Depends on who it is.

CHRI STI NA
Me for instance.

16.

They stare into one another’s eyes. Breaking the nonent is
RI CHARD, Christina s husband,

years,

eccentric but charismat

Rl CHARD
H, I'"'mR chard.

CHRI STI NA
Dex was just reveal
trade secrets.

RI CHARD

a handsone, younger than his 50
ic billionaire.

ng sone of his

(hol di ng out his hand)

Dex? Keep your secr

ets guarded

around Christina. Nothing s sacred.

DEX
(now he gets it)
Ri chard, Christina.
( MORE)



DEX(cont ' d)
This is your thing. N ce place.
(to Richard)
You' re the reason | took this gig.
(to Christina)

No of f ense.

CHRI STI NA

None t aken.

RI CHARD

Oh, | thought

convi nced you

it was ny wife who

She’ s. .. persuasi ve.

CHRI STI NA
Dex is perfect for that nusic thing
you were talking to Harris about.

Rl CHARD
Oh, the nusic thing.

(to Dex)

| guess that nakes sense ‘cause you
like to play records.

DEX
(blurting it out)
I’mtrying to start a | abel and |
need noney to do it.

Rl CHARD
(sarcarstic)
about the Benjam ns.

Ah, it’s al

CHRI STI NA
Ri chard, be nice.

Ri chard, on to the next thing, scans the roomfor

girls.
Rl CHARD
(absently)
Do I have to?
DEX
Hey Ri chard.

Ri chard | ooks back at

Dex.

DEX (CONT' D) (cont’d)
You know your wife is really

beauti ful .

pretty

17.
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Rl CHARD
(before Christina can
t hank Dex)
That’ s what she tells ne.

Richard is off - charm ng another guest. W see a snmal
crack in Christina’s arnor at this slight.

CHRI STI NA
(recovering)
The asshol e hates you.
(of f Dex’s | ook)
Just ki ddi ng, ki ddo.
(again of f his | ook)
Don’t worry . . . 1’1l work on him

DEX
Lucky him

Al though Dex isn't trying, Christina is smtten.

CHRI STI NA
Don’t | eave w thout saying good
ni ght.

She saunters off as THE RECORD BEG NS TO SKI P. Dex rushes up
the steps to quickly change tracks.

EXT. BEACH - NI GHT - LATER

On a break - Dex stands at the ocean’s edge, in the
noonl i ght, RECORDI NG THE OCEAN wi t h m ni - di sc RECORDER

LULU (O S.)
O all the crack dens in all the
ghettos in all the cities in the
world . . . Hey dude, WHASSUP?!
(of f Dex’s bl ank | ook)
It’s Casabl anca, you idiot.

DEX
Just bringin’ nmusic to the nmasses.

LULU
(smles)
Been a while. You still got the
t ouch, baby.

DEX
Do |I?

A spark of tenpestuous past shines in their eyes.
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They are interrupted by an out of breath, sonmewhat besotted
si xty year old BANKER hol ding a 12" white | abel.

BANKER
| don’t nmean to interrupt but ny
daughter’ Il kill me if you don't
sign this for her

He hol ds out a white al bumand a Mont Bl anc pen.

DEX
Sure...
(1 ooki ng over its blank
| abel )
Hope it’s m ne.
BANKER
(W ping his brow)
I wouldn’t know. | have no idea
what you do - | thought 1'd hate it

- the music | nean. But...you can
ki nd of groove to it.

As he | eaves Lulu and Dex crack up.

DEX
(touchi ng her shoul der)
Wanna hook up later?

LULU
Cotta get back to the city.

DEX
"1l give you a ride.

LULU
(caressing his cheek)
That’ s sweet, but ne gots plans.

DEX
What does “plans” |ook |ike? He
her e?

LULU
(smles)
Don’t worry, baby, he’s not as hot
as you.
(of f his | oo0k)
No one is.

Lulu starts taking off her clothes.
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DEX
What are you doi ng?

LULU RUNS STRAI GHT | NTO THE OCEAN, screaning |ike a banshee.

LULU
(calling back to him
Cone on!

Dex shakes his head, smles, takes off his shirt and runs
after her.

In the background we see the gigantic Frank Gehryesque
Gat esman house shaped |ike a | arge ship.

DEX
(calling out)
Hel | 0? How do |

I NT. GATESMAN FOYER - NI GHT - LATER

DEX
get out of this place.

Dex, hair wet, record case in hand, is lost in the cavernous
interior crammed with nodern art: Hirst, Gober, Koons etc.

CHRISTINA (O.S.)
You went swi mm ng w thout ne.

Dex turns around to see Christina in a sheer Pucci peignoir.

DEX
Il . . . um the water was warm

CHRI STI NA
| bet it was.

DEX
Cool dress. Pucci, right?

CHRI STI NA
Right. But it’s not a dress.

DEX
Whatever it is, you |l ook fantastic.

CHRI STI NA
(movi ng cl oser)
I never got ny good night kiss.
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DEX
(unconfortabl e)
Um uh, where's R chard?
They are now face to face.
CHRI STI NA
Went to the city - inportant
nmeet i ng.
Christina kisses him

CHRI STINA (CONT' D) (cont’d)
You tal k too nuch.

She kisses himagain. Dex’s case drops to the ground with a
t hunk.

She pushes himback into a room The door slams in our face.
In the foreground is Dex’s box of records - left lonely in
the hallway. The door bangs as their unseen bodies slaminto
it on the other side.

I NT. CHRI STINA'S BEDROOM - NI GHT - LATER

Christina and Dex, asleep in a tangle of sheets. W HEAR an
OS cell phone BEEPING - playing “Low Rider”.

Dex’ s eyes snap open. Ch no! That's his cell phone.
Naked, Dex gets out of bed and tip toes out of the room as
fast as he can.

I NT. CHRI STINA'S HOUSE - N GHT

As Dex cones tip toeing through, frantically searching for
his cell phone, which REPEATEDLY BEEPS LOW Rl DER

Finally, he finds his PANTS in a pile of clothes, goes
t hrough the pockets, digs out the cell phone and answers it.

DEX

(whi speri ng)
Hel | 0. .

I NT. LONDON CORPORATE OFFI CE - DAY

HEATHER, in her new SHOAROOM noves anongst the furniture as
she speaks on a portabl e phone.
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That English guy, NIGEL, late twenties good |looking with an
easy rapport, waits for her to get off the phone.

| NTERCUT DEX AND HEATHER Dex is freaking out, trying not to
wake Christina. Heather is totally excited about her new
deal .

HEATHER
Dex..? \What’'s wong?

DEX
(whi speri ng)
Wong? Nothing s wong.

HEATHER
Then why are you talking |like that.

DEX
Li ke what ?

HEATHER
(she whispers |ike Dex)
Li ke this.

DEX
Oh, yeah. | don’t wanna wake Jay.

HEATHER
You' re at Jay’ s?

DEX
No, Jay’s here. W were up late
working -- on a mx -- and Jay --
he just crashed -- poor guy -- been
working really hard -- so | don't
wanna wake him

HEATHER
Well, give himny |ove.
(then)
Dex, | amso excited! Ask nme why.

DEX
Heat her, why are you so excited?

HEATHER
I think this deal is gonna happen,
I TS GONNA HAPPEN, DEX!

Dex JUWPS as Heat her SCREAMS into the phone.
DEX

SHHH! - -1 Mean, that is so amazing,
| amtotally jazzed for you, baby.
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Just then Christina puts her arnms around Dex and starts
nibbling his ear. Dex tries not to laugh - tries to push
Christina away - but that only intensifies her.

HEATHER
Dex, when’'s your Paris thing?
DEX
Next week.
HEATHER
Geat! Let’s spend the weekend in
| bi za. .
CHRI STI NA

(just |oud enough for
Heat her to hear)
--Grlfriend?

DEX
--1bi za?--

HEATHER
--You're with soneone aren’t you?

DEX
(trying to figure a lie)
. . ah

Um . ahh

HEATHER

(pl ayful)
--Fuck you. 1I'1l see you in Ibiza -

Have Tayo book you a gig.
Christina falls into Dex’s lap and pulls himtoward her.

CHRI STI NA
| biza, romantic.

EXT. FLEA MARKET - DAY

Jay and Dex go through bins of used records. Jay pulls out
an H. R PUFFNSTUFF record; they look at it. Jay starts to
put it back, Dex stops him

DEX
No, | want that.

JAY
You al ways goin’ for the phreaky
shit.
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DEX
I like that phreaky shit.
(pulling record out)
Looks |i ke soneone took pretty nice
care of this vinyl.

JAY
You call that “pretty nice?” Mn,
you got a lot to learn ‘bout takin’
care a' vinyl, know what |I’'msayin ?

Dex plays along with this shared running gag.

DEX
No, what are you sayin ?

JAY
I"’msayin” if this was ny vinyl,
t here woul d not be a scratch on the
nmut her f ucker.

DEX
Hey, vinyl lasts forever, man.
Takes all the shit you can throw
down, and stays as great as it was

when you first net it. In fact,
lots "a tines, scratch it up a
little, gets even better. | like an

old record with a few good
scratches on it.

JAY

Qovi ously, you do.

(of f Dex’s | ook)
All I"’msayin man is that if it
was mne, | would treasure and
honor this baby as a thing of
i mmeasur abl e beauty -- ella es un
cuero -- and treat her everyday as
I woul d wanna be treated if |
nysel f was not nme, but was her
Know what |’ m sayin’?

DEX
Hel I no.

They | ook at each other and crack up.

I NT. CLUB - NI GHT

Dex makes his way through a typical NY rock n” roll club to
Ri chard, seated at a corner booth way in back
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DEX
Hey Ri chard.

Rl CHARD
| hope this won’t be a waste of
your tine.

DEX
Wast e away.

Loud guitar chords pull Dex’s attention to the stage where
LULU and a flannel shirt BAND she is fronting launch into a
grungy SONG

BACK TO SCENE and on DEX as he reacts, surprised at seeing
Lul u on stage.

On RICHARD wat ching Dex react -- he interprets Dex’s reaction
as “wow, this chick is amazing.”
LULU is hot -- she totally rocks; the band, however, sucks.

Rl CHARD

Can you do sonmething with her?

Dex | ooks at Ri chard.

DEX
What ?
Rl CHARD
Let me re-phrase that: | want you

to produce her album Show ne you
can turn her into...a...a valuable
comodity...and 1’|l give you
noney. \atever you need.

DEX
Excel | ent!
INT. CLUB - THEIR TABLE - LATER

The stage is now dark. Canned nusic plays. LULU sashays
t hrough the club and up to Dex and Richard s table.

Lulu ki sses Richard on the lips (subtle reaction from Dex),
sits down in his lap and | ooks at Dex.

LULU
Hey dude.

Ri chard | ooks at them | ooking at each other
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Rl CHARD
Know each ot her?

DEX
Ki nd of sort of.

LULU
Dex m xed a Chloe show | did, what,
a year ago? In Paris. He was
totally hot.

DEX
D you know I was comi ng here
t oni ght ?

LULU
Dude, Richie tells nme everything.
(of f Dex’s | ook)
So, gonna nmake nme a star or what?
Bef ore Dex can answer, his CELL BEEPS.

DEX (I NTO CELL)

Tal k.
CHRI STI NA
(over phone)
Listen. | want...no, | need to see
you tonight.

Dex sees Richard | ooking at himon the phone with his wfe.

DEX (I NTO CELL)
Uh . . . ok.

LULU
Dex, you’'re being rude.

DEX (I NTO CELL)
Can | call you back?

CHRI STI NA
(over phone)

Five fifty five fifth avenue.
Don't call. Just cone.

She hangs up. Dex pockets his cell phone.

Rl CHARD
Bootie call?

Dex smles weakly.
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I NT. DEX S STUDI O

Dex plops down into an Aeron chair in front of a huge 64
track computer controlled m xi ng consol e, surrounded by |ots
of cool | ooking equi pment, turntables, sanplers, keyboards.

Dex takes out his mni-disc recorder, plugs it in, flips a
f ew swi tches and knobs and we HEAR t he OCEAN he recorded.

Dex hits a couple of buttons, grabs a keyboard and then
“plays” the ocean on the keyboard - he has sanpled it and
made it the voice of the “piano.”

He then grabs a Roland drum machine - hits a few buttons -
and suddenly we hear the ocean being used as snare hits and

cynbals.

Dex twists sone dials until he finds a BEAT that he |ikes.
TH S BEAT CONTI NUES TO PLAY THROUGHOUT THE SCENE

Dex hits another button on the mni disc and suddenly we hear
t he BANKER from Christina s party.

BANKER (O. S.)
I wouldn’t know. | have no idea
what you do - | thought 1'd hate it
- the music | nean. But...you can
ki nd of groove to it.

Dex uses his conputer, cutting out the bits he wants.

BANKER (0.S) (CONT' D) (cont’d)
--You can kind of groove to it--

CLOSE ON: Conput er screen: Sound waves of the Bankers voice
- getting cut and pasted.

BANKER (O. S.) (CONT' D) (cont’d)
(looping in the
backgr ound)
--you can groove you can groove to
it..

Dex spins to another conputer and types away.

Suddenly we HEAR a hit BRI TNEY SPEARS single blasting through
t he speakers. Wth another flick of the switch, the m x
board lights come alive intime with the nusic - he’'s got al

t he individual tracks laid out in front of him
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CLOSE ON: Dex’'s fingers as they punch tracks - quickly
droppi ng away i n successive order: the background vocals, the
guitar, the bass, the drums, etc. All we are left with is
lyric.

BRI TTANY (O.S.)
(pl ayback)
(insert lyrics here)

Dex has the Banker’s voice on another track and brings it up
as the new chorus.

BANKER (O. S.)
YOU CAN GROOVE TO | T!

Dex pulls over another drum nmachi ne and adds a housey 4/4
ki ck drum

He brings in sone other specialty sounds from sone of the
ot her equi pnment he has in the studio.

But sonething is not quite right. Suddenly he gets an idea.

In the background Jay slips into the room unnoticed by the
totally focused Dex.

Dex grabs his record bag and pulls out the H R Puffinstuff
album He throws it on the turntable - jacks it up.

At first the HR Puffnstuff record clashes sharply with the
track that Dex has put together, but as Dex punches keys -
twi sts knobs - he isolates a section that he sanples and

| ayers seamessly into the m x.

The track rocks. Dex |leans back to soak in his artistry.

JAY
(extrenely inpressed)
| guess that old |oco shit can
still be muy delicioso.

DEX
(startled but happy that
Jay is there - snmles)
| keep telling you that.

They | augh. CLOSE ON: Conputer screen - where we read the
words “BURN TO CD? - YES/NO' The arrow clicks down on yes.
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EXT/INT. 1BIZA - DAY N GHT MONTAGE

WE HEAR DEX S NEW M X AS CAMERA SWOOPS down on the tiny
island of Ibiza and warps into a fast paced nontage of the
wild Ibiza scene: sexy girls/sexy boys club madness.

M DNI GHT We find Dex spinning at a “super club” for the rich
and fabulous, mrrored walls, black velvet abounds. Couture
clad hotties try to pass himnotes in the booth. Dex | ooks
at his watch, 3AM he packs and is out of there.

| Bl ZA STREETS FAST MOTI ON as Dex speeds to his next gig.

2nd CLUB 4AM A younger, Euro working class crowd. Baggy pants
and glo sticks prevail here. Dex continues to manipul ate THE
M X - as he nonitors the kids reactions to his tweaks and
scratches. He looks at his watch: 7AM

| Bl ZA STREETS MORNI NG Dex is in a sunglassed daze as the
town and streets fly past.

3rd CLUB 9AM Downi ng expresso and Red Bull, Dex is still
going strong - so is the club (packed with thousands). M st
sprays over the dancefloor causing the lasers to fragment
and fracture - creating a magical effect.

The crowd whoops and hol I ers, hands ecstatically reaching for
the sky -- when the BANKER i s heard:

BANKER
(on new track)
YOU CAN GROOVE TO I T!

Dex has got an anthemon his hands. He smles over fromthe
DJ booth at HEATHER -- she smles back at him

EXT. 1Bl ZA OCEAN FRONT SU TE - DAY

Pal ati al french doors open onto the crystal blue sea. Dex is
sl eeping as Heather lies next to himstroking his hair. Dex
opens his eyes.

DEX
M ssed you, baby.

He kisses her, lightly. A SONG streans in fromthe |iving
room Aretha s “Never Loved A Man.”
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ARETHA (SI NG NG
You' re no good/ heartbreaker/you' re
aliar and you're a cheat/Il don’t
know why | let you do these things
to me/

DEX
A d school .

HEATHER
The only school .

Dex and Heat her kiss again, |ook into one another’s eyes.

ARETHA (SI NG NG
ny friends keep telling ne/that you
aint no good/ but oh they don’t
know that I'd | eave you if 1 could/

HEATHER
Aretha, baby, | can definitely
rel ate.

DEX

I knew you were gonna say that.

HEATHER & ARETHA
I guess I'"mon top/and |’ m stuck
i ke glue/cause | ain’t never/ no
no/loved a man the way that 1/1
| ove you

As they cone together in a deep kiss--
MONTAGE:

Dex and Heat her wal k and stunbl e down the beach, bathed in
nmoonl i ght, ki ssing, |aughing, making out, getting drenched.

ARETHA
Some tinme ago | thought/that you
had run out of fools/but | was so
wrong/ you got one that you'll never
| ose/

Sl ow dancing in a romantic, sparsely popul ated restaurant.

ARETHA (SING NG (CONT' D) (cont’d)
ki ss ne once again/don’t you never
never say that we’re through/
‘cause | ain’'t never |oved/ no/ never
no no/loved a man/the way that 1/1
| ove you. .
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In bed together, Heather, wapped in sheet, |lip syncs to
Aretha s song, “perform ng” for Dex:

HEATHER/ ARETHA
| can’t sleep at night/and | can't

eat a bite/l guess I'll never be
free/ since you got/your hooks/in
me/

She pushes him down onto the bed with her foot, drops the
sheet, and junps on him

ARETHA
oh oh oh/yeah/1 ain’'t never |oved a
man/ain’'t never |oved a nan that
hurt nme so bad...

Heat her and Dex make |love in a beautiful infinity pool, Ilit
by a full noon.

I NT. HEATHER AND DEX' S | BI ZA BEDROOM - MORNI NG

They lay in bed, half asleep, bathed in soft norning |ight.

HEATHER
Dex. ..

DEX
Uh- huh. . .

HEATHER

Dex, | think...well maybe, I, |
m ght be noving...to London.

DEX
What ? Real | y?

HEATHER
Yeah...really. Looks like the
distribution deal is totally gonna
happen.

DEX
Ww. That’s great.
Congr at ul ati ons.

HEATHER
Thanks.
(beat)
( MORE)
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HEATHER( cont ' d)

I was wondering...you know. .. how
you' d feel about noving...to

London.
DEX

I, um. . | dont . . . um.
HEATHER

(hoping he’'d be nore

ent husi asti c)
It’s okay, don’t answer now. You
just always tal ked about howit’'d
be so much easier if you were in
Europe. So, | thought...

DEX
Oh, um. . . | was just talking.

HEATHER
Oh, okay. ..
(trying to be cheery)
Wl |, think about it.

DEX
| definitely will.

They lay there in silence.

I NT. AR FRANCE - NI GHT

Dex wears headphones, mxing with his |aptop. He stops.
Picks up the in-flight phone, sw pes credit card, dials.

DEX
(i nto phone)
Heat her, at the, y’ know, saying

goodbye was really weird. It was
not good. I’'msad now. Call ne
when you get to London. | |ove you.

Dex goes back to mixing on his | aptop

I NT. PARI'S FASHI ON SHOW - DAY
The DEX LAPTOP M X is now THE HOT MJUSI C we hear

W are in a huge, DI LAPI DATED WAREHOUSE. The ceiling is
caving in, open to the sky.

RAIN is falling on THE AUDI ENCE, who, seated on either side
of a LONG CATWALK, are all holding CLEAR UMBRELLAS. In the
front rowis Richard.
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MODELS sashay down the catwal k, carryi ng UVBRELLAS and
VEARI NG QUTRAGEQUS BATHI NG SUI TS.

THE DJ BOOTH i s a G ANT PLEXI GLAS CUBE SUSPENDED ABOVE THE
CATWALK. Inside Dex spins and m xes.

ON THE CATWALK, LULU does the walk -- there is an audible
GASP fromthe crowd, she is soooooo hot. Richard is
transfi xed, nesnerized by her.

I NT. THE AFTER SHOW PARTY - “BACKSTAGE” - DAY

Lots of SEM - NAKED MODELS snoki ng cigarettes and drinking
chanpagne.

LULU approaches RI CHARD and DEX. She and Ri chard have
chanpagne, Dex has a coke.

LULU
Hey dudes.

Ri chard proposes--

Rl CHARD
A toast--
(they raise gl asses)
To you two, and the nega-hit thing
you’' re gonna nake for nme.

They clink glasses -- Lulu downs it in one gulp.

LULU
(to Richard)
Boo- boo, get ne one nore,
pl eeeeese?

Ri chard takes her gl ass.
Rl CHARD
(to Dex)
Wat ch her.

DEX
Do | have to?

Ri chard noves off into the thonged throng.
DEX (CONT' D) (cont’d)
(to Lulu)
Boo- boo?- -

Lulu grabs Dex and pulls himinto a wildly passionate kiss.
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DEX (CONT' D) (cont’d)
(br eaki ng)
Hey, whassup? You crazy, girl!

LULU
Uh- huh, nme crazy girl.

She grabs hi mand ki sses hi magain.

I NT. TAYO S LOFT - DAY

Tayo and Mel hold court over their baby shower. Dex, Jay,
Heat her are joined by an odd m x of about 30 ARTISTS, DJS,
EAST VI LLAGE DENI ZENS, gay, |esbian, m xed race - along with
a few conservatively dressed RELATI VES.

They | augh and coo over the notley assortnment of clothes and
gifts: pint sized raver gear - baggy pants, baseball caps,
and a plethora of pacifiers.

Tayo pulls out a strange piece of electronic gear.

TAYO
(as she opens it up)
A Suzuki Q Chord!

DEX
It’s like a cross between a
Theremi n and a synth.
(rubbing a small piece of
netal on the Q Chord)
You just stroke this and .

Beautiful nusic comes out. A couple of young CH LDREN pul
on his shirt.

YOUNG G RL
Come on Dex, you prom sed.
TAYO
(gi ves Dex kiss and hug)
I love it! And | love you
YOUNG BOY

(grabs Dex’s hand)
C non!  You said a second and its
been | ots of seconds!

Dex turns to both kids - grabs the boy, throws himover his
shoul der and runs. The boy | aughs.
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YOUNG G RL
My turn. My turn. My turn.

Dex does a lion roar at the little girl and proceeds to chase
her - still with the boy on his shoul der.

Al'l the other kids at the shower have now started chasi ng Dex
around the |oft.

ANGLE ON: Heat her, who sits on one of the couches close to
Tayo. She watches Dex with the children and smles.

Dex now has the little girl - riding horsey on his back -
while the other children pile on top of him pulling himto
t he ground.

Heather is still watching Dex, but she's not smling anynore.
She gets up and goes to the nmakeshift bar.

Both Tayo and Jay see this. Jay follows Heather. Tayo
wat ches this.

Dex is now | eading the kids in “slo-notion” tag. He tries to
catch anot her BOY, but at exaggerated half speed.

DEX
(very drawn out)
It’s sl 0000000000VWWWWWWWMMMMWY

onnnnnnnnnnnnnn.
The kids love it, m mcking him

Meanwhi | e, Jay nakes a joke and nanages to get Heather to
crack a smle

Dex now has all the kids banging on sone druns - pots, pans
anything - and they're having a grand old tine singing “Let
it Be”.

EXT. TAYO S LOFT/ NOLI TA STREETS - DAY CONTI NUOUS

Dex and Heat her wal k through the streets of Nolita.

DEX
The kids are really grow ng up.
HEATHER
(smling)

Lucie’s so cute - boy does she have
| ungs.



36.

Heat her becones quiet and a bit sad.

DEX
Hey, what’'s up?

HEATHER
Not hi ng.

DEX

(full charm node)
Come on - when it’s nothing it’s
sonet hi ng.

HEATHER
(smling despite herself)
I was wondering if you d thought
anynore about London.
(beat)
| don’t wanna pressure you, Dex.
W' ve al ways kept it open

DEX
Y know, | ots of couples commute.

Not the answer she was | ooking for.

HEATHER
I’ m | ooking for some sort of sign -
some indication that there m ght be
an us a year fromnow - two years
fromnow - ten years from now.

DEX
O course there will be. | love
you, you know | do.

HEATHER
You | ove ne, but you don’t want to
be with ne.

DEX
| didn’t say that.
(beat)
It’s just so hard right now - stuff
at the store - this deal wth
Ri chard.
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HEATHER
There’ s al ways gonna be sonet hi ng.
I’”d understand if you had a job
t hat kept you here - Wall Street or
- a cop - whatever, but you're in
the air half the tinme anyway - what
does it matter where you live?

DEX
| have the store.

HEATHER
Jay and Tayo run the store.
(of f his | o0k)
What ever, you can have a store in
London. | don’'t have a choice. |
may never get another opportunity
like this.

DEX
I’mtrying, Heather. | am

HEATHER
Are you real ly?

They arrive at her door. He opens it she walks in. He
starts to head in, but she stops him

HEATHER ( CONT' D) (cont’ d)
|’ve got stuff to do for the nove.

DEX
Oh, okay. Later?
HEATHER
Can’t, busy.
DEX
Oh, okay.
HEATHER

Al right. Bye.
She closes the door. Dex stands |ooking at the door.

DEX
Bye.

I NT. JFK TERM NAL - DAY

Dex runs through the termnal, racing to get to his plane.
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He arrives at the gate - just as they are closing the door.
It is a JAL flight to Tokyo.

DEX
Vait, wait.

The ATTENDANTS stop, take Dex's ticket and let himin.

I NT. AlRPLANE - DAY LATER

The Japanese FLI GAT ATTENDANTS bow as Dex gets on the pl ane.
One holds out his hand for Dex's record case.

DEX
No, it’s OK I'Il put it above.
ATTENDENT
I’msorry they're all full, it’s a
full flight.

Dex | ooks around in a panic - plane is packed.

DEX
["11 put it under ny feet.

ATTENDENT
I"msorry, it’s too big - please
t ake your seat, we have to take
of f.

Dex stands there - torn.

ATTENDENT ( CONT’ D) (cont’d)
Wul d you like to take anot her

flight?

DEX
No, no. 1’'Il never get there. Fuck
it. Here.

(handi ng his case over)
Take care of these. They are
really, really val uable.

ATTENDENT
(all smles)
O course.

I NT. RECORD STORE - NI GHT

Heat her enters as Jay is closing up the store.
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HEATHER
Hey Jay, Tayo still here?

JAY
Nope, she left early, wasn't
feeling good.

HEATHER
Oh, we were supposed to have
di nner .

JAY

1”1l have dinner.

HEATHER
(she smles at him
(0 ¢

I NT. CAFFE DEL OPERA - N GHT

A famly style Italian restaurant filled with a notley group
of unpretentious NY LOCALS who take turns singing arias from
famous Italian operas. A working class, barrel chested man
is belting out Puccini’s “O M o Babbi no Caro”.

Jay and Heather sit at a little table in the corner - with a
nearly enpty bottle of wwine. Both are a little tipsy. Jay's
got a nmeat |overs special: big steak, sausages, neatballs.
Heat her has a sal ad.

HEATHER
| guess Dex didn't recruit you into
hi s vegetarian bri gade.

JAY

(1 aughs)
He tried. | tried. Failed big
time. Felt like a noonie. |
swear, Ds gotta be the only neat-
free al cohol -free drug-free snoke-
free DJ in the known world. Hi's
four main food groups: water,
fruit, veggies and coffee.

HEATHER
Yeah. ..annoying, isnt it?

JAY
Too bad he’ s not sex-free.
(of f her 1 o00k)
Just kidding. Sorry.
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A waiter comes up with a bottle of wine and a big smle.

WAI TER
On t he house.

HEATHER
(of Jay’s | ook)
| cone here a |lot.
(beat)
Has Dex said anything to you about
London?

JAY
If you're trying to get information
outta me, | don’t know anyt hi ng
about anyt hi ng.

HEATHER
You're right, Jay. The last thing I
want to do is put you in the
m ddl e.

JAY
But if you ask ne about what |
t hi nk about London |I’'d be there in
a heartbeat.

Heat her smles. The man singing the Puccini aria conmes up to
Heat her and takes her hand. Heather smiles, stands up and
effortlessly starts singing the soprano part of the duet.

Jay is astonished and enthralled by Heather’s singing talent.

Heat her takes over as the duet becones a fenal e solo and she
belts it out. She is PASSI ONATE and AMAZI NG but al so plays it
LIGHT and FUN to all of the custoners and they nelt as Jay
does. This is a side of Heather we have never seen before.

CLOSE ON JAY as all the repressed, pent up feelings he has
had for Heather play across his face; we see that he is
totally, conpletely SMTTEN as are we.

| NT. TOKYO BAGGACGE CLAI M - DAY
Dex stares at the enpty carrousel all the passengers are
gone. Behind himare two pretty young Japanese scenesters,

REI KO and | SHI

DEX
FUCK!
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REI KO
They still mght |locate them
Dex gives her a | ook.
| SHI
Just trying to cheer you up
DEX
| got six hours to replace 'em

Let’s jam

MONTAGE TO A DRI VI NG DEX TRACK

A CAB races through the Tokyo streets - Rei ko and Ishi scream
directions at the driver.

DEX
(on his cell)
Tayo, E-mail ne these tracks--

IN A WHACKED OQUT RECORD STORE: Ani me everywhere. Dex grabs
tracks out of the bins. In quick cuts goes through a huge
stack of records - selects five.

DEX (CONT' D) (cont’d)
Ask himif he has nore |ike this!

Rei ko drops another pile, slips her armaround him Dex gives
her a sideways | ook.

DEX (CONT' D) (cont’d)
Next .

TOKYO STREETS: Anot her mad fast notion ride through G nza.

2nd RECORD STORE: Totally different - ultranodern - Dex again
races through records. Checkout. Ka-ching. Dex on cell.

TAYO (O S.)
(on phone)
| totally forgot you have like a
crazed fan out there -- owns tons

of your stuff.

TOKYO STREETS: Car cones to a screech in front of a dingy
high rise building - cramred up agai nst nmany nore di ngy high
ri ses.

I N A SUBURBAN APARTMENT COMPLEX: The door opens upon a
chubby, pinply, japanese MANGA BOY, only 14 years old dressed
in a cross between geek and raver cl ot hes.
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He gui des them past his SISTER yelling at him an old man

wat ching the Iron Chef on TV and into his roomwhich is like

a conplete nmuseum cramed into a 10°x6" space. ONE WALL IS A
SHRI NE TO DEX: Bl ow up poster, bagged hair, bits of clothing,
records.

DEX
Oh ny god.
(to boy over nusic)
Can | borrow these for tonight?

The boy surveys Dex’ s custom nmade, one of a kind,
Ni ke/ Addi das sports gear. The girls laugh at the boy’s
response.

REI KO
He wants to nmake a trade.

DEX
Anyt hi ng.

IN THE HOTEL LOBBY Dex, Rei ko and |Ishi LAUGH as Dex runs
al nost NAKED to the front desk COVERI NG THE ESSENTI ALS W TH
THE TRADED WHI TE LABELS - shocked PATRONS gawk.

IN H'S HOTEL SUI TE Dex downl oads tracks on his |aptop.

He turns around to see the girls in their birthday suits -
they jump on him AS THE COM C/ MANI C MUSI C CONTI NUES:

DEX MAKES LOVE TO BOTH G RLS I N FAST MOTION i n an honage to
Cl ockwork Orange (NOTE: This is shot so that we do NOT see
explicit sex - just the com c suggestion of it).

Suddenly A DOORBELL. Dex’s head pops up from under the
sheet s.

DEX (CONT' D) (cont’d)
More records?

As Dex exits the room Rei ko takes a journal out of her purse;
we see an extensive list of the world' s top DJs, half are
crossed off. She takes a pen and crosses off Dex’s nane.
Dex, w apped in bed sheet, answers the front door.

DEX (CONT' D) (cont’d)
It’s about tine you .

But Dex is caught md sentence when it is not a delivery
person but CHRI STI NA
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CHRI STI NA
Sur pri se!

She pushes past Dex into the room

CHRI STINA (CONT' D) (cont’d)
Expecting soneone el se?

Dex is freaking out and rushes to cl ose the bedroom door
whi ch does not go unnoticed by Christina.

CHRI STI NA (CONT' D) (cont’d)
O perhaps they already arrived.

DEX
No, | was, um just taking a
l[ittle nap - you know, um jet |ag
- pretty bad over here.

CHRI STI NA
| wouldn’t know - | had a ful
ni ghts sleep on Richard s jet.

Suddenly the door opens and Rei ko and Ishi wal k through,
gi ggling and wavi ng goodbye.

DEX
(to Christina)
They were just bringing by some
records.

COVPUTER
(saved by the bell)
Fi |l es done.

DEX
| better burn those CDs.

CHRI STI NA
| didn't fly ten thousand mles to
wat ch you play with your conputer

She pushes himinto the bedroom

I NT. JAPANESE RAVE - NI GHT

One of the wildest events we have yet seen, a veritable
wonderl and. The first roomthey enter is a forest - with
trees, grassy sod floor and mst jets creating a chill out
Vi be. A DJ spins froma tree house. WIldly attired
Japanese CLUBERS variously dance or recline on hilly knolls.
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Dex enters with Christina and the japanese PROMOTER. Dex
carries a large crate filled with records, cassettes, CDs
etc.

Christina spots REVELLERS clinbing a | adder onto a platform
where we see themgrab a rope and swi ng into another room

CHRI STI NA
Later, baby.

PROMOTER
Way don’t you use a DAT? Everyone
el se has one at |east for backup -
and if you're tired .

DEX
| hate that DAT shit. You can’t
have the same set every night -
goes agai nst everything we do.

PAI NT ROOM The Tarzan like rope swingers go splat into a
cushi oned wall covered in paint. Everyone here is covered in
pai nt, etc.

DEX (CONT' D) (cont’d)
You have to respond to the
audi ence. | feed off them they
feed off ne - can’t do that with no
DAT.

They see Christina go flying into the paint wall with a
gl eeful scream

MAIN ROOM A high tech paradi se packed wi th thousands of
t hr obbi ng dancers. Enormous blinp-1ike 3D screens fl oat
around the room project a cornucopia of dazzling conputer
gr aphi cs.

Sexy go-go dancers strut on a variety of nulti col ored
platfornms. Dex notices that these are not nerely go-go
dancers - but are wired with special gloves and headset
sensors and these work interactively with the conputer
graphi cs displays. The dancers are sonetinmes nelded into the
conmput er graphics projected above them

ANGLE ON DJ BOOTH:. Dex has all his records, CDs, whatnot set
up inlittle piles.

He | ooks at the DAT machine. Picks up a DAT TAPE AND PONDERS
IT. Wat the hell, maybe it will be an incredible set worth
rel easi ng.
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HE PLOPS THE TAPE IN AND HI TS RECORD. He signals the other
DJ who nods back at him and Dex fades in one of his
signature tracks - perfectly beat matched.

The crowd goes nuts.

| NT/ EXT RECORD STORE/ STREET - DAY

Frominside the store Jay and Tayo watch as Dex gets out of a
linp. They catch a glinpse of Christina inside.

CHRI STI NA
Call ne.

Dex smles, shuts the door and enters the store.

JAY
New chauf f eur ?

Dex just gives Jay a | ook.

TAYO
How d it go?
(not waiting for a reply)
We gotta deal with the South Beach
thing. Is your deal happening? Are
we gonna open the new store or
what ?

DEX
I"’mworking on it.

JAY
She don’'t look like no it.

Dex turns to face off with Jay when, suddenly, Tayo sways.

TAYO
Oh. ..

She | oses her bal ance, has to prop herself up on the counter.

Dex drops his records and rushes to her.

DEX

What ' s wrong?
TAYO

| dunno...l feel really...dizzy.
JAY

Let’s take her to your room



46.

I NT. DEX S BEDROOM - CONTI NUOUS

Dex and Jay help Tayo into Dex’'s bed. Dex’s roomis totally

utilitarian - floor to ceiling record racks - janmed.
TAYO
Never thought I'd end up in this
bed agai n.
DEX
Very funny.

They settle her into the bed.

TAYO
Man, this sucks.

JAY
Try and sl eep, okay?

DEX
I"mworried about you.

TAYO
It’s called pregnancy.
(soft smle)
Thanks, guys.

She cl oses her eyes, drifting off. Jay and Dex exchange a
| ook; Jay exits. Dex picks up the phone, dials.

I NT. HEATHER S SHOP - DAY

Heat her is going over sonme designs with Nigel. The phone
rings, N gel picks it up.
NI GEL
Yes? How ya goin, Dex?
Heat her shakes her head and MOUTHS THE WORDS: “I1’ m not
here.” Nigel nods to her, smles.

NI GEL (CONT' D) (cont’d)
She' s not here, nate.

BACK TGO Dex on the phone.
DEX

WIl you tell her to call ne,
pl ease? It’s inportant. Thanks.



47.

He hangs up the phone.

NI GEL
vant to tal k about it.

She shakes her head no.

NI GEL (CONT' D) (cont’d)
W still on for dinner?

HEATHER
Yes.

I NT. FAO SCHWARTZ - DAY

The place is packed with afternoon shoppers. The famliar
“Wel come to our World” song chinmes brightly in the
background. Wth a bunch of toys under her arnms, Heather
browses through the stuffed ani mal section.

JAY (O S)
Check these out.

Heat her turns to Jay who is holding a bunch of toys.

HEATHER
Star Wars and Jurassic Park? lIsn't
that a little premature?

JAY
Yeah, well when he’s ready, he’l
have em

HEATHER
(pointing to a robot in
Jay’ s hand)
What’' s that?

JAY
(m schi evious grin)
You never seen this before?

ANGLE ON: An exhibit of toy battling robots. Heather and Jay
are at the controls. Heather is totally into it and she’s
beati ng Jay.

HEATHER
(smling)
That’s fifteen zero and you' re the
zero.



JAY
Dam, girl - yous to harsh on ny
mal e ego.
HEATHER
(1 aughi ng)

| didn’t know you were so fragile.

JAY
|l can’t wait to have a kid and do
all this shit with him

HEATHER
You sure it’s going to be a boy?
JAY
Grl’s are cool, too.
HEATHER
| hope so. | sure see enough of
t hem runni ng after you.
JAY
Yeah, but |I'mnot really into all
that. |1’mlookin for soneone
speci al .
HEATHER
Yeah, right.
JAY
No, thisis real. dGrl, if I had
her, you'd knowit. |[|'d be show ng

her off every chance | got.

(laying it on)
Al 't hough it m ght be hard to see
her since she’d be on that tall ass
pedestal | put her on.

Heat her | aughs again. Jay’s beginning to get to her.
JAY (CONT' D) (cont’d)

But, | got ny eye on soneone.
HEATHER
Oh, nystery girl. Hottie, I'm
sure.
JAY
CGorgeous. And sensitive, smart,
tal ented, successful, independent -

all the essentials. Ella is un
cuero, know what |’ msayin ?
( MORE)
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JAY(cont' d)
(beat)

49.

Only problemis - she don’'t know
exi st.

That

HEATHER

is a problem You should tell
her how you feel

JAY

Thi nk so?

HEATHER

know so.

JAY

You sure?

HEATHER

O course |’ msure.

JAY

Sure you're sure?

Yes,

HEATHER
(1 aughs)
sure |’ m sure.

Jay | ooks at her, then | eans over
nmouth. He pulls away - they | ook at each other - stunned.

Shoul dn’ t’ ve done that.

JAY

and ki sses her on the

(alittle freaked out by

what he just did)

gotta go.

Jay takes off through the store.

I NT. HEATHER S STUDI O - NI GHT

Heat her is working on a design.
Dex is letting hinself

| ooks up.

Hi .

HEATHER

DEX

How can you do that?

She | ooks at him do what?

Sorry. |

She hears a key in the |ock,
in.



DEX (CONT' D) (cont’d)
Say hi after you’ ve been snubbi ng
me for...for a long tine.
(beat)
How s Ni gel ?

HEATHER
What does that nean? You, of al
peopl e, have no right to be
j eal ous.

DEX
" m not jeal ous.

HEATHER
I think you are.

DEX
| amnot. You' re here all day with
the guy - not calling ne back.

HEATHER
See you are.
(beat)
Actually, it gives nme hope. Sort
of . Dex, how old are you?

DEX
| hate when you ask me questions
you know t he answer to. It neans
bad things are happening.

HEATHER
kay, you know what? | thought I
knew. But lately...lately you
seem really, really young.

DEX
That’ s bad, |’ m guessing.

HEATHER
well, for me, yes. | think we each
want different things.

DEX
Li ke what ?

HEATHER
Li ke what. Like I want a man, Dex,
not a boy. And you want...| have
no i dea what you want. Wsh | did
but | don't. Do you?

50.
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Dex has no i dea what he wants

DEX
No. | guess not. GCenerally, yes,
but, specifically, no. 1'd have to
say, |'mnot sure. D d I answer

your question?
(of f her 1 o00k)
Sorry.

Heat her gets up and takes Dex by the hand, begins to wal k him
back to the door.

HEATHER
Dex, | have an idea: why don’t you
| eave right now, and call nme, or e-
mail ne, or fax ne, or any of the
above, when you figure out,
specifically, exactly, what you
want fromnme. But, until then..

Heat her has now positioned Dex just outside the front door.

HEATHER (CONT’ D) (cont’d)
Stay out of ny fucking life.

She sl ans the door.

EXT. STREET/ HEATHER S LOFT NI GHT CONTI NUOUS

Dex stares at the the door, slammed in his face.

I NT. DEX S STUDI O - DAY

Lulu belts out punped up, powerful lyrics into an old schoo
m cr ophone.

She’s singing in the small recording stage of Dex’s studio
while Dex is in the control booth |aying down the track.

They | ook at each other, a nonment passes between them Dex
| ooks away as he goes back to the board.

CLOSE ON: Dex’s hands as he adjusts the m xing board. W
pull wide as we tinme cut to:
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I NT. DEX' S STUDI O - DAY LATER

Lulu sits on the m xing board listening to her track. Dex
continues to adjust various knobs making Lulu sound
i ncredi bl e.

LULU
Oh ny god - is that ne?
Dex nods.
DEX
Al'l you babe.
LULU

You're not going to fuck it up with
all that electronica.

DEX
Trust ne.
LULU
(clinmbing on top of him
Hmm | did that once, renenber?
DEX

Seared into ny cerebral cortex.

Lulu kisses him then proceeds to bite his ear, neck,
unbutton his shirt. Dex hesitates - unsure of the w sdom of
this nove.

DEX (CONT' D) (cont’d)
Maybe best not to mx biz and
pl easure.

Lulu doesn’t let himfinish - cutting himoff with a deep
passi onat e ki ss.

LULU
I want you inside nme. Now.

The chair they are on flips over dunping themon the floor of
the studio. They both laugh as they rip each others clothes
of f.

INT. MR CHOW- N GHT

Cosing tine. Richard, Christina, Dex, Lulu and six enpty
bottl es of chanpagne |inger over coffee.



CHRI STI NA
kay. Cause of death nost
wor ryi ng about: Ant hrax.

This GAME is played FAST.

53.

worth

Rl CHARD
Smal | pox.
DEX
Uh. .. gl obal warm ng.
LULU
What is...plane crash?
CHRI STI NA
C non, Richie, go go go!
Rl CHARD
Alright...
CHRI STI NA
(to Lulu)
You don’t have to say “what is.”
Rl CHARD
| got it -- things that are the new

sonething el se. Like...cooking is

the new rock and roll

DEX
Easy one. Tribal progressi
the new two step

LULU

ve is

As in...Harry Potter is the new

Luke Skywal ker ?

CHRI STI NA

And stripes are the new checks.

(to Dex)
You’ re up, honey.

Christina catches Richard | ooking at
never seen before.

DEX

Lulu in a way she has

Ready. Fads: “taking it back to

the old school.”

CHRI STI NA
Bear ds.



Ri chard glares at Christina.

LULU
Un. . . “chillin out.”
CHRI STI NA
(to Richard - returning
his gl are)

Bzzzzzzz. Time's up. Gane over.

(getting up)
To the green room

Rl CHARD
I want a renmtch.

The |l adies exit. After a beat, Richard turns to Dex.

RI CHARD (CONT' D) (cont’d)
I love that girl.

DEX
That’s a good thing. You're
married to her.

Rl CHARD
Not Christina - Lulu. 1’magoing to
marry her.
Dex | ooks confused.
DEX
Marry...but...uh...l thought--

I NT. MR CHOW LADI ES ROOM - NI GHT
Christina adjusts her makeup. Lulu does the sane.

CHRI STI NA
How ol d are you, anyway?

LULU
Md to |ate twenti es.

CHRI STI NA
Are those real ?

LULU
["1l tell you if you tell me what
was goi ng on between you and
Ri chard.
(of f Christina s |ook)
C non, tell ne.
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Christina uses this noment to test
the rest of the scene.
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Lulu - and does so through

really seeing

CHRI STI NA
Fine. He’'s seeing soneone.
LULU
But...| thought, you two...
CHRI STI NA
--No | nean really,
seei ng soneone.
LULU
(getting it)
I NT. MR CHOW
Rl CHARD
I need your help.
DEX
Me?
Rl CHARD
Yes, you.
DEX
What . . . why? How? | nean--
Rl CHARD

area, or any area,
but Lulu is,
the girl’s a freak. |
control her
to talk to her,
| ove her.

(of f Dex’s | ook)

tell

She makes ne feel...things.
How s that for a

makes nme young.
cliche.

DEX
t’s a joke, right?

I
| thought.

how woul d you put
can’t

That’ s why |
her

want you to talk to Lulu. |
don’t usually need “hel p”
for that matter

inthis
it,

need you
how nuch 1

She

You are young.



Rl CHARD
You know what | nean, Dex. You,
especi ally...okay, she nmakes ne
feel younger.

DEX
That’s good. |It’s good to feel
younger .
Rl CHARD
Even if | do look like a geezer.
(then)

So, will you talk to her?

I NT. LADI ES ROOM

CHRI STI NA
WIIl you talk to hinf

LULU
kay. ..but what do I, what do you
want nme to say?

CHRI STI NA
Just...find out, if you can...see
if-- 1 only care if love is

i nvol ved.

Lulu | ooks at Chri sti na.

LULU
Don't worry, Christina. [|I’'m
sure... no, I'"mpositive love is
not involved. | know how he feels
about you.
(beat)

I nean, honey, you are totally hot.
I hope | ook like that when |’ m

your age.
(off C.’'s |oo0k)
Oh. Sorry.

CHRI STI NA
How ol d do you think I anf

LULU
Not that ol d.

CHRI STI NA
God, | look like shit.
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I NT. MR CHOW

DEX
No you don’t. You do not | ook like
a, um geezer, Richard.

Rl CHARD
Dex, will you help ne out here or
what ?
DEX
Un..it’'s kinda...|l nean, | dunno--
Rl CHARD

--Dex. Lulu respects you. She’l
listen to you..

(achi ngly sincere)
For nme?

DEX
kay, Dick, okay 1'Il talk to her.
| just don’t want to get into any
Cyrano shit or sonet hing.

RI CHARD
Thank you, Dex.

DEX
But I’mnot doing it ‘cause |I’'m
tryin” to get noney outta you for
my conpany. Well, | am kinda,
doing it because of that, but
mainly 1"’mdoing it ‘cause
actually, | really like you
Ri chard. You' re a good guy.

Rl CHARD
No |’ m not.

Just then, the |l adies arrive.

RI CHARD (CONT' D) (cont’d)
Everyt hi ng okay?

CHRI STI NA
(big smle)
Just great.

S57.
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I NT. NOCLI TA BABY CLOTHI NG STORE - DAY
Heat her and Tayo are shoppi ng.

ON HEATHER as she goes through the racks. She hears a
BABBLI NG BABY, | ooks over at:

HEATHER S POV - MOM DAD and BABY shoppi ng together. The
baby sm | es at Heather.

CUTE BABY
Gobot .
HEATHER
(smling back at the baby)
Gobot .

Wth her back to Heather, Tayo goes through cl othes and hol ds
up a mni-peacoat.

TAYO
So cute. ..
(to Heather)
H., you gotta check this out.

Heat her turns - she’s obviously upset.

TAYO (CONT’ D) (cont’d)
D you talk to hinf

HEATHER
Yeah, | tal ked, he |istened. Sort
of .

TAYO
He does do that.

HEATHER
| amso over this. | |ove Dex, but
you know what? | don’t | ove him
that much. |[’ve got to get on with
ny life.

TAYO

I love you guys together and | hate
to say this but I agree with you.

HEATHER
You do?

Tayo nods.



HEATHER (CONT’ D) (cont’d)
O course you do - any sane person

woul d.
(beat)
I haven’t told you the craziest
t hi ng.
TAYO
What ?
HEATHER
Jay is...Jay thinks he’s in | ove
with ne.
TAYO

. M. Cod.

I NT. RECORD STORE - DAY
Dex m nds the register as Tayo talks to him

TAYO
I’mjust concerned that if one of
these pie in the sky plans doesn’t
work out we’'ll |ose that M am
| ocation it took us so long find.

DEX
You worry too much.

TAYO
And you don’t worry enough

DEX
That’ s why we get along so well.
Look things will -- If the deal
with Richard doesn’t work out -
and we | ose the place - we’ll find

anot her.
Jay wal ks in and goes to the bins. Tayo scow s at

DEX (CONT' D) (cont’d)
Hello to you to

Jay changes the nusic that was playing.

DEX (CONT' D) (cont’d)
I was listening to that.

hi m

59.
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JAY
You' ' re scaring the custoners away
with that |ast year’s crap.

Tayo marches up to Jay, grabs himby the shirt and drags him
out of the store:
EXT. RECORD STORE - DAY CONTI NUOUS

Tayo pulls Jay out onto the sidewal k and gets right in his
face.

TAYO
Stay away from her.

JAY
Who? \What ?

TAYO

You know what |’ mtal kin’ about,
baby boy. Stay the hell away from
her or I wll Kkick your ass back to
Puerto Rico via Queens. End of
conver sation

JAY
Tayo, listen .

TAYO
End of conversati on.

I NT. RECORD STORE
Dex has been watching this exchange through the store w ndow.

Tayo wal ks back into the store, shooting Dex a dirty | ook as
she pushes past him

TAYO
What the fuck’re you | ookin at?

She exits into the back room SLAMM NG the door. Jay cones
in, and creeps up to Dex.

DEX
VWhat was that all about?

JAY
| got no idea.
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DEX
Hor nones. Maj or hornonal activity.
JAY
Never thought 1'd say this, but,
man, | feel for Mel

EXT. STREETS/ BASKETBALL COURT - DAY

Hip hop blares as Jay plays 2 on 2 with a few FRI ENDS. Jay
drives to the basket for a reverse sl am

When he conmes down, he sees Heat her wal ki ng across the court
toward him Jay smles, thinking this is a good thing. He
gives his friends a | ook and a yank of the head. They slap
hands and wal k of f, | ooking back as Heather cones up.

HEATHER
Didn’t mean to call your gane.

JAY
(taking a shot)
S okay. W were done anyway. Conp
esta, bonita?

HEATHER
I m good.
She shoots the ball, swi sh. Jay | ooks at her, inpressed.
JAY
Hey | ook, |I'm sorry about the other
day.
HEATHER
No apol ogi es necessary.
JAY
Good, cause | ain't feelin that
sorry.
HEATHER

You don’t feel bad about Dex?

JAY
I do and | don’t. You guys aren’'t
t oget her anynore, if you ever were
together, which I don’t think you
ever were.

HEATHER
Dex and | are together, in a way.



JAY
Que | oco! What way is that?
HEATHER
It’s hard to explain.
JAY
| bet it is. All I knowis you're
novin’ to London and he’s stayin’
her e. That don’t sound too

together to me.

(of f her 1 o00k)
| just wanna to spend some tine
together. G me a chance, Heat her

HEATHER
Jay, you're a really great guy and
| really do like you. This is just
bad timng. I amnoving to London.

JAY
"Il nmove, too. Gve ne the word
and |'mthere.

HEATHER
Jay, it’s nmore than just London.
You barely know ne.

JAY
I know all | need to know.
(the hard sell)
Look, | love D. |ike a brother, but

you and him it’s not happenin’
know what |'m sayin’? You never
real ly been together as a couple, |
nmean, and now, you be novin’ to
Europe and Dex is stayin here, and
that’ s just gonna make whatever it
is you got goin’ on worse, ‘cause |
know you know Dex hangs with |lots
and lots of other hotties and |
know you know that’s true--

HEATHER
(i nterrupting)
--Look Jay, it doesn’t matter.
Not hi ng matters except this: |
don’t I ove you, | |ove Dex.

62.

Jay |l ooks like he is about to explode -- this is the | ast
thing he wanted to hear. He suddenly grabs the bal

away,

| eavi ng Heather feeling really bad.

and wal ks
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INT. DEX' S STUDI O - N GHT

Dex and Richard listen to the track he created using Lulu’s
vocal s. I[t’s good - but not quite the Dex we know - it
seens nore radio friendly in a way - but not conpletely.

Rl CHARD
I don’t know - seens |ike
sonet hing’s m ssing.

DEX
| think it’'s pretty solid. Lulu
sounds great.

Rl CHARD
Maybe sone guitars - nore rock

Dex’s face falls a bit.
RI CHARD ( CONT' D) (cont’d)
Yeah, | think that’s it. Can you
put sone in? CQuitars?
Dex turns to the console and punches in his conputer.

DEX
Lemme see what | can do.

EXT. TWLO - N GHT
Follow Iine of kids up to poster that reads: ONE N GHT ONLY:

2x4 DEX vs. JAY.
INT. TWLO - NGAT

The place is packed with the usual eclectic mx of NY
CLUBGCERS.

Dex is setting up as Jay arrives.

DEX
Hey man.

JAY
Hey.

DEX

What’ s up? Haven't seen you around
t he store much.
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JAY

Been busy with stuff.
DEX

Cool, just miss you that’s all.
JAY

Ready to get it on?

DEX
Ready and wai ti ng.

Jay slans down a track and the crowd goes nuts.

Dex listens for a nonment - goes to his records pulls out a
couple. Lines up his spot and m xes in one of his classic
tracks.

Just as Dex is going to do one of his classic mxes on his
2nd turntable, Jay anticipates this and starts scratching -
loudly - over Dex’s blend now which cannot be heard.

Dex gives Jay a quizzical ook - but Jay is not |ooking at
him - focused on his scratching - which the crowd i s going
nuts for.

Dex grabs another record - and starts scratching as well - in
a kind of call & response fashion and the crowd | oves it.

But then Jay expertly brings in a totally different track -
at a different beat - throwing Dex off. The crowd cheers
Jay’s ability and Jay plays it up to them

Ben, the pronoter, watches the crowd’ s reaction and Jay' s new
chops.

Dex is getting increasingly frustrated. He tries another
track - which Jay again deftly overrides - in fact Jay has
t he exact same track and conpletely takes it over from Dex.

They continue the vinyl battle over the foll ow ng:

DEX (CONT' D) (cont’d)
(shouting over the noise
at Jay)
If you wanna finish the set
yoursel f - go ahead.

JAY
| got to do sonething with al
t hose | ame ass gol den oldies you're
playin’.
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DEX
VWhatever - | don't really care.

JAY
That’ s your problem- you don’'t
care about shit.

DEX
| thought we were supposed to be
doing a friendly little 2 by 4.

JAY
Friendly - that’s right - well
maybe you shoul d take care of your
friends.

DEX
What are you tal ki ng about ?

JAY
You don’t even know what you have
and you throw it away.

DEX
Hel | 0?

INT. TWLO - N GHT LATER

Dex packs up as kids crowd around Jay who's already on his
way out .

Dex snaps his case shut as a few kids cone over for

aut ographs. He signs them as he sees Ben go up the Jay and
ent husi astically shake his hand. Jay lights up at what Ben
i s saying; accepts what Ben is offering with a big hug.

I NT. RECORD STORE - DAY

MUSI C pl ays. A few custoners browse. Dex does sone stock
work as Tayo and Mel work on their birthing positions.

TAYO
No, no you really got to hold nme so
| can squat.

MEL
I’mtrying - you ain't ‘xactly

[ight girl.
Tayo scow s. The phone RINGS. Dex answers it. Hang-up



DEX
That’ s the fourth hang-up.

MEL
Y should call the cops or the FB
or the CI A or sone such
organi zat i on.

Phone RI NGS agai n.

TAYO
Let ne.

Tayo answers.
TAYO (CONT' D) (cont’d)

Records. D you just call four
ti mes and hang-up?

(to Dex)
It’'s Jay.
DEX
| need to talk to him
TAYO
Dex wants to talk to you.
(then)

Yeah. .. uh huh...hold on.
She hands the phone to Dex.

DEX
What is goin” on with you nan?

Cick. Dex |ooks at Tayo.

DEX (CONT' D) (cont’d)
He hung up on ne.

MEL
Boy’ s got seeer-eee-yus issues with
aut hority.
(to Dex)
That woul d be you, Freaky.

Dex hangs up the phone and approaches Tayo.

DEX
What’s up with hin®

MEL
Boy’ s kah-ray-zee s’ what he is.

66.
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TAYO
(to Dex)
I think you better talk to Jay and
work this whole thing out anongst
your sel ves.

DEX
Work what thing out?

TAYO
Just ask hi m about Heat her and
that’s all |1’ m gonna say.

DEX

Heat her and Jay?
Tayo j ust nods.

DEX (CONT' D) (cont’d)
You' re ki ddi ng?

TAYO
Wsh | was.

DEX
Where is Jay playing tonight?

TAYO
NASA.

I NT NASA - DAY

Dex enters this cavernous warehouse as it’'s being set up for
the night’s craziness. He spots Jay checking out the DJ
booth. WId video projections spurt on and of f behind him
whi ch pl ay throughout the scene.

DEX

(approachi ng him
W have to talKk.

Jay doesn’t turn around.

JAY
We got nothin’ to tal k about.

Dex spins Jay around.
DEX

What’ s goin’ on ‘tween you and
Heat her ?
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JAY
Ask her.

DEX
I’ m aski ng you.

JAY
Li sten man, you so wapped up in
your own shit you don’t notice how
you fuck up the people around you.

DEX
Yeah, how have | fucked you up? By
t aki ng you under ny wi ng, by giving
you every break you’ ve ever had,
brought you into nmy store as a full
part ner.

JAY
Your store? Last | checked both
Tayo and | work our ass off to keep
t hat pl ace goi ng- too good for the
hi gh and m ghty Dex who can’t be
fucki ng bothered. Anything you did
woul dn’t have nmeant shit if |
didn’t have the talent.

DEX
Talent to stab ne in the fucking
back.

JAY

Way don’t you start taking
responsibility for your shit man.
This record deal has got all your
priorities fucked up. You're
turning into one of those di nosaurs
- too scared to try new things -

bl andi ng out your shit - trying to
get that almghty deal. It’s not

about the deal nman - it’'s about the
music. If the nmusic ain't there the
deal don't nean shit. You're a

shadow of the Dex | knew and | oved.
You were |like a god to nme - and now
you're |ike spinning |biza Mssive

Hi ts 2000.

Dex knows there’'s a lot of truth to everything Jay is saying.

DEX
I thought we were tal ki ng about
Heat her .



69.

JAY
Yeah, right, Heather. She believed
in you, too

DEX
Fuck you.

On that, Dex is out of there.

EXT. STREETS - EVENI NG CONTI NUQUS
Dex stornms up the street punches nunbers on his cell phone.

DEX
(i nto phone)
Heat her, pick up. Heat her - you
there? 1t's me - pick up

Cick/ Cut - nore nunbers.

DEX ( CONT' D)
Hey Debbie, is Heather there?
Tried that. You know where she is?
(beat)
Al right.

Click/Cut. Another call. PAGER BEEP. Dex punches in his
nunber .

EXT. HEATHER S STUDI O - EVENI NG CONTI NUQUS

Dex stands in front of closed and dark show oonf studio. He
bangs on the door. He tries the buzzer - no answer.

DEX
Heat her! Open up. Heat her .

Looki ng around he picks up a couple of rocks and throws them
agai nst the upper wi ndows. Goes across the street trying to
get a look in the 2nd fl oor.

DEX ( CONT’ D)
HEATHER! !

But it’s no use - the whole building is dark. He drops to
the curb by her door - going to wait her out.
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EXT. HEATHER S SHOP - EVEN NG LATER

It’s night and Dex is asleep - still waiting. He wakes up,
pulls his jacket against him He checks the building - still
dar k.

He sees a flyer flapping on a nearby pole. Rips it off,
pul s out a marker and wites her a note - janming it into
t he door.

INT DEX' S LOFT - N GHT

Dex enters his barren domicile. He heads to his answering
machi ne: 194 NEW MESSAGES. He rolls his eyes in desperation -
but hits the backward button and HEARS a nyriad of different
“Hell 0’ s” “Heys” “Was ups” sonme Christina, sone Tayo but none
of them Heat her.

Suddenly the intercom squawks and Dex runs for it.

DEX
(excited)
Heat her ?

CHRISTINA (O.S.)
(on intercom
Sorry to disappoint hon, buzz ne
in.

He janms the buzzer and paces the room Christina comes in
viciously puffing a cigarette.

CHRI STI NA ( CONT’ D)
|’ve been calling you all day. You
won’t fucking believe this! Richard
i s divorcing me.

Dex continues to pace - half avoiding Christina s eyes since
he knew this m ght be com ng.

CHRI STI NA ( CONT' D)
Divorcing ME! Pretty fucking

crazy. After all 1’ve done for that
| oser greasy haired conputer geek
I made him

(not waiting for response)
He’s going to marry that slut bitch
whore Lulu. Thinks it’s |ove? He
| oves fucking her.
(beat)
( MORE)
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Who cares about | ove anynore
anyway.

(screams in frustration)
It’s all so Salley Jesse Raphael .
Ucckk.

The phone rings, Dex picks it up.
DEX
Tal k.
I NT. TAYO S BEDROOM - NI GHT
Tayo and Mel are cuddl ed up watching a novi

TAYO

e.

Wiy do | need to get calls from Ben
at m dni ght scream ng at nme because

you forgot another gig?
| NTERCUT TAYO AND DEX.

DEX
Oh fuck. Tonight's not a great

night - can you get nme out of it?

TAYO
No, Dex. Ben already wants ne to
book Jay in your slot since he's

hal f the price and not flaking out
i ke you’ve been. | hate being put

in the mddle |like this.
DEX
(i nto phone)
Alright - fuck it - alright. 111
be there.
He grabs his stuff.
DEX ( CONT’ D)
(to Christina)
|"ve gotta go. We'll talk.

He | eaves Christina fum ng.

INT. TWLO - N GAT

Music and lights blare. Dex is in a daze.
CLUBBERS are happy to see him

Not al

t he

71.
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CLUB KI D
(the sane kid who Dex got
into Twilo on page 4)
Dam, | thought Jay’ d be hear
t oni ght .

Which is one of the last things Dex hears. As we enter his
mental state the sound of the club fades and we w tness the
crazi ness of the club sans sound.

ANGLE ON: The DJ booth as Dex slides into place. Dex is
al nost robotic as he sets up

As he puts a record on he spots the DAT he recorded in Tokyo
in his stylus case. |It’s labeled in Dex’s scrawl “1IN CASE OF
EMERGENCY” .

DEX TAKES THE DAT OUT - CHECKS TO SEE I F ANYONE |'S LOOKI NG
AND SLAPS | T I NTO THE DECK ON THE CONSOLE

His fingers bring up the first track on the DAT. W see the
crowd junp with excitenent (it was a good set).

Quick Cuts through the rest of the set as we see Dex going
t hrough the notions of changing records - but not playing any

of them- only relving on the DAT

Dex doesn’t notice that he doesn’'t have the rhythm of the
crowd and while sonme stick around on the floor - they’ Il
dance to anything - many have left and it’s the sparsest
fl oor we’ve seen yet.

ANGLE ON: The back of the dance floor - where Jay stands
wat chi ng Dex. He shakes his head in disappoi ntnment and
turns to | eave.

Ben, the pronoter, intercepts Jay however and excitedly talks
himup. We cut into their conversation

BEN
All I"msaying is that the slot’s
yours if you want it. \Wen he's
here he’s not even here, just
phoning it in.

JAY
1”1l think about it.

BEN
Great - great - all | ask. Can
get a pass to your Wnter Misic
gi g? Nobody’s got any. Can’t touch
you.
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JAY
(smles)
Course honmes - anything for you

ANGLE ON: DJ booth. Dex sees the next DJ, TREVOR, young,
black with a “fro waiting to cone on. Dex nods at him Holds
up a finger - finally lays a stylus on vinyl and
surreptitiously pulls out his DAT. But Trevor sees himdo
this and is shocked.

LULU (O S.)
That sucked Dude.

Lulu is next to him
DEX
(not havi ng heard)
What ?
LULU
(shouti ng)
| said YOU SUCKED.

DEX
OCh, thanks.

Lulu | ooks at himfunny.

LULU
Let’s go to ny place.
DEX
| don’t know .
LULU
Please, I'Il be good - | just need

to talk to you about all this
Ri chard shit goi ng down.

DEX
Al right

Dex’s record case slans shut.

I NT. LULU S APARTMENT

Lulu's apartnment is decorated in rich velvets and tasteful
antiques. She starts kissing him

DEX
Thought you wanted to tal k about
Ri chard.
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LULU
| did?

Lul u unhooks her dress and it falls to the ground revealing
all. Dex |ooks at her - she is amazing.

She whips off his shirt and bites himon the chest and starts
to unbuckl e his pants.

Dex is conpletely confused - al nost participating - but
somet hi ng hol ds himback. Lulu starts the zipper. He grabs
her hands.

DEX

| can’t do this.
LULU

You don’t have to do anyt hing.
DEX

No, | nean | really can’t do this

anynore.

Lulu rubs up close to him licks and bites his ear, while her
hand slides into his pants.

LULU
I don’t know if your friend agrees.
You should listen to him

Dex pulls away.

DEX
Yeah, well he thinks with his
peni s.
LULU
He is a penis.
DEX
Exactly.
LULU
(not buying his speil
still sexy - and still

all over him
OK then once nore for old tines
sake.

DEX
No, no really. Not one



75.

She doesn’t let himfinish - kissing himpassionately on the
lips before Dex can react. Just then we HEAR

RI CHARD (Q. S.)
(informational - hasn't
seen them yet)
Lul u?

Dex and Lulu turn to look - and through the bedroom door they
see Richard standing there coat in hand - just having
ent er ed.

Ri chard now sees them - Lulu naked with her arns around the
hal f naked Dex. Dex | ooks away.

Wthout a word, Richard turns and | eaves. The door shuts
behi nd him

DEX
Oh, right - Richard wants ne to
tell you he | oves you.

Pulling a silk robe on, Lulu goes for a pack of cigarettes.
LULU

Great - just great.
(glaring at Dex)

That was fucking brilliant.
DEX
So this is ny fault?
LULU
Wl | you re here aren’'t you?
DEX
(1 aughs)

Getting raped.

LULU
Fuck you - you can't rape a whore.

DEX
I’ mthe whore? | suppose you screw
Ri chard because of the deep
passi onate | ove you have for him

LULU
At least I'’mgoing to himdirectly -
not his lame ass wife. You fucked
nmy shit up Dex and for what?
(mmcs himsarcastically
whi ni ng)
( MORE)
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“I can’t do this anynore”.
(beat)
Get over yourself.

DEX
| fucked your shit up? You fuck
your shit up fine w thout ne.
Bouncing frombed to bed isn't
goi ng to make your career happen.

Dex’ s phone rings. He | ooks at the caller ID.

LULU
Yours neither, the way you spun
tonight. W re the sane Dex. Admt
it.

DEX
Qui et .
(answeri ng)
Heat her ? Where are you?

LULU
Don't tell me to shut up you
asshol e. Get out of here.

DEX
(pluggi ng his ear wal ki ng
away trying to listen)
Be right there.

LULU
(really pissed now)
Get your shit out of here now

DEX
(still on phone)
It’s nothing. No stay. |I'Il be
right there.

Dex is out the door. On the slam

I NT. HEATHER S LOFT - NI GHT

Heat her is packing. Everything in boxes or about to be.
enters.

HEATHER
Hey, what’s up? Never left ne a
note before. You OK?
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DEX
Not exactly. What’'s going on with
you and Jay?

HEATHER
Not hi ng.

DEX
Oh, that’s not what Jay thinks.
What’ s goi ng on?

HEATHER
It doesn’t matter.

DEX
Yes it does.

HEATHER
Look around you Dex. |'m | eaving.
I don’t owe you anything, you don't
owe nme anyt hi ng.

DEX
I can’t believe you fucked ny best
friend.

HEATHER

What right do you have to tell ne
who | can and cannot fuck? You
fuck anything that wal ks, speaks
any | anguage, for any reason.

Dex has no response.

HEATHER ( CONT’ D)
And 1’ ve known all about it. It’s
not like you try to hide it or
anything. But | went along with it

- it was part of the deal. But
it’s not for me. Not anynore.
(beat)
I think I"m pregnant.
DEX
What ?
HEATHER

You heard ne.
Dex paces around - doesn’'t know what to say.

HEATHER ( CONT’ D)
Forget | said anything.
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DEX
It’s Jay’s isn't it?

HEATHER
VWHAT! ?  What did you say?

DEX
It’s Jay’s. He’s in love with you

Tears stream down Heat hers f ace.

HEATHER
Get out. Now.

DEX
SoI'mright - it is his.

Shaki ng - she forces herself to go to the door and hold it
open for him

HEATHER
Leave now.

Dex cones over to her - softening - he's beginning to realize
how badly he’s blown it.

DEX
(soft)
Heat her.

HEATHER
(barely controlling her
rage)
| never want to see you again.

DEX
Heat her, |I'm.

HEATHER
Sorry? Save it. GCet out, |’'ve got
work to do.
Dex | ooks at her - he can’t hold her gaze.

DEX
Alright. Bye then.

Dex | eaves - the door slans behi nd him
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EXT STREET NI GHT CONTI NUOUS

Dex exits the building and slunps to the ground - all of the
ni ghts events are crashing in on him

DEX
Fuck.

THE DEX LONELY DESTROYED BOY- MAN MONTAGE

NOTE: During the follow ng, CAMERA gradually shows us DEX s
vi sual di spl acenent/di sconnection as the world begins to nove
at different speeds from DEX (slower and faster) and in

di fferent planes of focus.

Wal ki ng through the deserted enpty streets of Soho -

He sees a POSTER PASTER finishing a newy placed wall of
posters advertising a new i ssue of Spin magazine. He does a
doubl e take - he's the cover - but the caption in big letters
reads: WHEN GOOD DJS GO BAD.

DEX rides the subway, utterly alone, |lights passing over his
face. The poster is ubiquitous.

IN TI MES SQUARE, DEX noves through the out-of-sync horde;

suddenly he stops as he sees, HEATHER! -- back to us. Dex
pushes his way through the nob, gets to her, turns her around
and -- it’s not Heather! -- her bridge-and-tunnel boyfriend

punches Dex in the nose.

DEX wanders through GRAND CENTRAL STATION, hol ding a conpress
to his nose as he noves anongst all the lonely people --
where do they all come fronf

Alone in HS EMPTY ROOM on the phone.

DEX
Heather, it’'s nme. |, um 1’ ve been
t hi nki ng about you, the baby, us,
everything, and I just want to,
well, | wanna tell you that--

I N HEATHER S EMPTY STUDI O, HEATHER | istens to the nessage
from Dex.

DEX (V. Q) (CONT' D)
--that | will definitely be there,
| want to be there. For you. Cal
nme.
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The nmessage is over. Heather pushes a BUTTON

VO CEMAI L VO CE
Message del et ed.

Dex stands at an outer edge of the TWLO dance floor (the
club that Dex rocked at opening of film where now, JAY rocks
t he huge crowd.

DEX stands outside Heather’s studio in the rain -- FLASH CUTS
O better tinmes with Heather -- fun, dancing, |aughter,
maki ng | ove, etc. (nore posters in the background)

DEX sits alone on a bench in Battery Park in the Iight rain,
staring at a lone bird on the water.

Suddenly, Dex’ PAGER goes off:
| NSERT PAGER: 911.

EXT. HOSPI TAL - DAY

HEATHER gets in a LI MO which pulls away just as a CAB pulls
up and DEX gets out.

I NT. HOSPI TAL ROOM - NI GHT

Dex cones in the door, sees Tayo in bed, asleep. Dex quietly
approaches, sits on the edge of the bed.

Tayo's eyes drift open -- she | ooks up at him
TAYO
I lost him Dex. | lost the baby.
DEX

S okay...c’ nere.
Dex takes Tayo in his arnms. As Dex holds Tayo tightly--
CLOSE ON DEX as a subtle realization takes hol d.

DEX ( CONT' D)
Love you, girl.

She | ooks at him

TAYO
I know.

Dex wi pes her tears away with his finger
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DEX
You' || get pregnant again, you’l
have a baby, | prom se.
Tayo sm | es.
TAYO
Heat her was here.
DEX
When?
TAYO

I dunno, a little while ago.
Dex tries not to react.

TAYO ( CONT’ D)

Dex, you can still do the right
t hi ng.

DEX
That’s just it, T. 1 don't know
what the right thing is. Never
di d.

She takes his face in her hands.

TAYO
Yes you do. | know you do.
(of f his | oo0k)
She | oves you. You | ove her.
(then)
Get her back, D

Dex gently takes her hands in his.

DEX
You should go to sl eep.

He gently |l owers her back down onto the bed. Dex watches as

she closes her eyes, a soft smle crossing her lips. He
| ooks at her for a beat, then exits.

| NT. HOSPI TAL CORRI DOR - CONTI NUOUS
As Dex cones out of the room Ml is there.
DEX

Mel, | amreally...you know...I'm
so sad about this.



Dex just |
past Mel,

Mel catches himat the el evator

Dex gets

Dex | ooks

EXT. HOSPI

Dex exits

I NT. CAB -

The cold norning air whips Dex's hair.

MEL
| seriously doubt that.

ooks at her: “How can you be so harsh?”

toward the el evator.

MEL (O S.) (CONT' D)
Dex!

DEX

Man, why do you so totally hate nme?
MEL

Listen...l don't hate you. | just

t hink you’re an inconsiderate
bast ar d.

(off his hurt | ook)
But | know you care about Tayo, and
t hat nakes ne |ike you, not
wi t hst andi ng the af orenenti oned
i nconsi deration, etcetera.

DEX
Yeah, whatever, thanks, | guess.

nto the el evator, pushes the button.

MEL
Listen, man...your girl was just
here. She’s on her way to London.

DEX
Yeah, | know.

VEL
Now, baby boy. She’s goin’ to the
airport right now.

at her as the el evator door closes.

TAL - MORNI NG

and gets back into a cab.

MORNI NG

He turns to her.

82.

Dex noves

He | ooks sad.
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EXT. RECORD STORE - MORN NG

The cab pulls up. Dex pays, gets out. Dex noves toward the
storefront as behind him the cab takes off.

On DEX as he makes a decision -- he spins and calls after the
cab- -

DEX
Hey!

The cab stops a few hundred feet away. Dex runs up to it.
DEX ( CONT’ D)
Can you take nme to JFK?
| NT. GATE - DAY

Dex runs up ticket in hand -- the gate is closed. CQutside,
the airplane taxis away fromthe gate.

Dex frantically | ooks around, sees the gate counter, rushes
up to it.

DEX
I have to get on that plane!

COUNTER PERSON 2
I’msorry, sir, the flight has

depart ed.

DEX
Pl ease! Call the plane back,
PLEASE!

COUNTER PERSON 2
Sir, if you don't cal mdown right
now, I will have to call security.

Dex takes a breath.
DEX
kay...what tine is the next
flight?
I NT. Al RPLANE- FI RST CLASS - N GHT

Everyone is asl eep except Dex, who sits there, w de awake. A
CUTE STEWARDESS appr oaches him
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CUTE STEWARDESS
(adj usting his blanket)
Can | get you anythi ng?

Dex nods -- “no.”

I NT. LONDON CAB - DAY
Dex sits in front with the cabbie.
DEX
| think...this is it.
EXT. HEATHER S LONDON HEADQUARTERS - DAY
Dex gets out of the cab and rushes into the buil ding.
CABBI E
(calling out)
I hope you get back together.
I NT. HEATHER S LONDON HEADQUARTERS LOBBY - DAY
Dex enters the sparse and el egant space, very Wl l paper Mag.

Julie, a Julie Christyesque receptionist |ooks up from behind
an English Vogue.

JULI E
(flirty smle)
Cheers.
DEX
Uh, yeah, cheers. [|I'mhere to see

Heat her. Heat her Muirano.

JULI E
Excel | ent .

Dex paces she whi spers sonething into her headset. She gets
up.

JULI E (CONT' D)
Fol | ow ne.
| NT. HEATHER S LONDON HEADQUARTERS - MAI N - DAY

A central bull pen area, decorated with Heather’s tasteful
furniture, is surrounded by glass walled offices.
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Heat her | ooks up, obviously not happy, as Dex follows Julie
into her office.

HEATHER
Thanks, Juli e.

Julie | eaves.

DEX
(that hot smle)
Hi .
HEATHER
Don’t give nme that.
DEX
Don’t give you what?
HEATHER
You know what. The smile. That’'s
what .
DEX

| came all the way from New YorKk.

HEATHER
That’s not ny problem |If you came
here because of the pregnancy, go

home. It was a m stake.

DEX
What do you nean?

HEATHER
I’ mnot pregnant. | thought | was,
l"mnot...Sorry.

DEX
"’ m not here here because you're
pregnant .

HEATHER
They why are you here?

DEX
Vell...I"’mhere...I"mhere...| have

no idea why I’ m here.
(of f her exasperated | ook)

I"mhere... 1" mhere to say...| just
wanted to tell you...l'’msorry. |
amso totally sorry, Heather

That’s why I’mhere. | just wanted

to tell you that.
( MORE)
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DEX(cont ' d)
Oh yeah, and also, I'’mready to
nove to London and everything. And
al so, you know, | |ove you

Heat her stares at Dex, conflicted.

HEATHER
Way are you doing this to nme?

DEX
Vll, to tell you--

HEATHER
--go hone, Dex. Go. Hone. It’s
over.

Dex noves to her

DEX
I know you don’t nean that.
C mere, baby--

HEATHER
(pushi ng hi m away)
No, Dex, no way. | want you to
| eave right now. R ght now.

NIGEL (O S.)
Everyt hing okay in here?

Ni gel is standing behi nd Dex.

DEX
(ignoring Nigel)
Heat her . . .
HEATHER

Pl ease, Dex. Go hone.
Dex begins to nove toward Heat her

NI GEL
She doesn’t want to be with you
She’ s made that clear.

As Nigel grabs Dex’s shoul der, Dex spins toward N gel and
throws a punch, which N gel deftly blocks, knocking Dex down
with a right hook.

HEATHER
STOP I T!
(very upset now)
Dex, just go. Please please
pl ease. .. go.
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Dex | ooks at her for a nonent, then turns and | eaves brushing
past N gel on his way out.

NI GEL
I’ msorry about that.

Ni gel |eaves the room Heather is alone.

I NT. Al RPLANE - FI RST CLASS

Once again, everyone is asleep except for Dex, who is w de
awake. The sane cute stewardess approaches.

CUTE STEWARDESS
(sensual | y adjusting his
bl anky)
Quick trip. Can | get you anything?

DEX
Uh. . . yes.

ANGLE ON: THE BATHROOM DOOR: We HEAR SOVETHI NG goi ng on
CUTE STEWARDESS (0. S)
(trying to be quiet)
YES!

CLOSE ON. Dex, later, sitting in his seat feeling shitty
about hi nsel f.

INT. TWLO - N GAT

Dex spins. A nmuch smaller crowd. Sone peopl e dance - but not
with the intensity we’ve seen before.

It’s clear Dex’s just going through the notions. No spark, no
fire.

I NT. DEX' S STUDI O - N GHT

Dex hits a button, listens to some tracks. Types a few nore
buttons - hears another track.

He grows increasingly frustrated - unable to find anything
that he likes. Types sonme nore buttons - nothing. He jacks
up all the levels to an ear shattering atonal cacophony.

DEX
Fuck, FUCK, FUUUCCKKK
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He picks up one of his turntables and throws it against a
wal | shattering it. Dex goes nuts - smashing other pieces
of his equipnent - records, disks etc.

INT. CAB - N GHT

Dex sits in the back - scrunched up, cap pulled down across
his eyes - shutting out the world.

The cab pulls to a stop. The CABBIE - a grizzled old Hindi
man wearing a purple turban turns to Dex.

CABBI E
That’ s $35. 10.

Roused fromhis twilight state Dex goes for his wallet.

DEX
(conf used)
$35.10 - it was only 10 bl ocks.

CABBI E
(with a twinkling smle)
A bit |onger than 10 bl ocks.
$35. 10 pl ease.

Dex is in no nood for a fight and hands the cabbie two
twenti es.

DEX
Here - keep it.

CABBI E
Have a good ti ne.

Dex slans the door behind him

EXT. STREET - N GAT

Dex surveys the desolate streets around him [It’s 4 am and
no one’s in sight.

DEX
(calling after the cab)
Hey, where am|?

(seeing the Manhattan
skyline in the distance -
he’s far from hone)

Fuck.
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W HEAR a throbbing bass beat in the distance. Dex grabs his
record case and heads toward the sound.

As Dex wal ks along - the nusic gets |ouder. He rounds a
corner to see a small sign atop a plain door at the end of
the street - “The Magic Root”. He heads toward it.

EXT. MAG C ROOT - N GHT

Dex approaches the door. C assic bootie house blasts inside.
Dex smles and tries the door. It’s |ocked - he pounds on the
door.

No answer. He pounds again. A peephole opens. A face peers
out .

FACE
Go away.

The peephol e sl ans shut again. Dex pounds again. The
peephol e opens.

FACE ( CONT' D)
Go away.

Bef ore he can sl amthe peephole closed - Dex holds up his
records.

FACE ( CONT’ D)

We got a DJ.
DEX
Wrth a shot. Could you let ne in?
FACE
What’ s the nagi ¢ word.
DEX
Pl ease?
FACE
W ong.
DEX

VWait, wait. Let ne think.

FACE
I don’t got all day.
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DEX
I don’t know the password - and |I'm
going to freeze out here trying to
guess it. Could you just let ne
in.

FACE
Al right.

Face open’s the door and Dex hurries inside.

DEX
So what’s the password anyway?

FACE
(with a smle)
Depends on the person.

I NT. MAG C ROOT - NI GHT

Dex heads down a narrow staircase into a nmediumsized dimy
it room where perhaps a hundred PEOPLE are goi ng crazy over
the ol d school funk. Everyone but DEX is bl ack, including
the DJ in the back of the room

Everyone smles at himas he passes, but he hangs back - ever
the trainspotter.

As he lets the sound wash over him hanging against the wall,
a young wonman cones up to himand pulls himinto the
t hr obbi ng mass.

WOVAN
(pulling himonto the
floor)

To get down or not to get down.
That is the question.

Dex gets into the mddle and starts to dance - sonething he
hasn’t actually done in a long tine. He' s awkward at first -
but slowy let’s hinself go until he’'s totally |lost hinself.
W flash to i mages of when Dex used to | ose hinself dancing
as a child and teenager.

CLOSE ON DEX AS WE SEE THE PASSION OF MUSIC REIGNITE IN H M

I NT. DEX' S ROOM - NI GHT

Dex is surrounded by records all over the floor - all his
record racks have been rai ded.
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Fast cut nontage of various records pulled from sl eeves,
needl e drops, Dex listening - as we simultaneously listen to
a cutup of old influences - fromrock to blues to gospel to
ol d school hip hop, to funk to Kraftwerk to jazz to sal sa.

I NT. SUBWAY STATI ON - NI GHT

Dex exits a subway at 14th Street station and proceeds up the
stairs. The huge station with its nyriad of tracks is nearly

enpty.

But in the distance we can HEAR the fam liar innovative
sounds of the one man band Dex met earlier.

Dex runs across towards the sound. Atrain drowns it out as
Dex approaches a platform

Dex arrives just as the train departs. But then in the
stillness the distinctive nusic returns. Dex runs down the
corridor following it - to the other side of the station.

He reaches a junction where 4 different corridors neet. He
hears the nmusic but can't tell where its comng from Down
one he sees sone novenent and goes for it.

He arrives just intine to see the doors about to close. He
t akes a chance and hops on.

I NT. SUBWAY CAR - NI GHT CONTI NUOUS

Dex wal ks through the car - and into the next. No one except
a few exhausted late shifters.

On into the next, and the next and the next. Still no one
except a couple of hipsters.

Finally he reaches the |l ast conmpartnent - it’s totally enpty.
The train stops at the next station - the doors woosh open
and right in front of Dex is the man he’s |ooking for - as if
he’s been here all night.

It’s SAM TELL, THE ONE MAN BAND FROM THE BEQ NNI NG OF THE
FILM Dex wal ks up to himand drops a 20 in the man’s hat
sitting on the ground.

SAM
Bl ess you young man.

DEX
Weren't you just down on 14th
Street?
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SAM
Nope, been here for the l|ast hour
or so.

Dex doesn’t know what to nmake of it, but shrugs it off.

DEX
(puzzl ed)
Want a gig?

SAM
What’ s the pay?

DEX
(1 aughs)
[l make it worth your while.

SAM
I get 300 bucks a day on the
tracks.

DEX
(surprised)
Not bad. 1’Il double it.

SAM
VWat're we waitin' for?

THE MONTAGE CONTI NUES
AT DEX S STUDI O Dex and Sam work deep into the night.

SPINNI NG AT ONE OF HHS OWN G GS - trying out sone new things -
seens to be clicking.

At A SWEATY UNDERGROUND GAY DI SCO & the boys are into Dex.
Sam and Dex JAM SOVE MORE IN DEX S STUDI O

Dex wal ks down the street and stunbl es across a Bl ZARRE
ROBOTI C ART PERFORMANCE in the parking lot in the neat
packing district.

At JAY' S NOW REGULAR NI GHT at Dex’s regul ar club. But instead
of watching Jay, Dex is watching the crowd.

WORKING IN H'S STUDI O - Dex m xes the awesone track that we
have been listening to during the whol e nontage. The track
conbines all of the elements he's just redi scovered - but
reconbined themin a totally fresh and explosive mx. Tears
of joy stream down his face.
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EXT. VILLAGE STREET - N GHT
Dex is wal king as A LIMO pulls up and the w ndow cracks:

CHRI STINA (V. Q)
Hey little boy...want some candy?

Dex turns, the window rolls down revealing Christina.

EXT. /I NT. CHRISTINA'S YACHT - NI GAT

CAMERA starts close on the hull: “THE QUEEN CHRI STI NA" - -
boonms up to find Dex and Christina.

They sit on deck chairs, drink chanpagne, the lights of the
Manhatt an skyline stretched out before them

CHRI STI NA
So...we hear you’'re playing the
winter nusic festival. Conmeback?
DEX

More |ike come-forward.
(of f her 1 o00k)
I’ m changi ng. Trying.

CHRI STI NA
Aren't we all.

They stare out at the magnificent Statue OF Liberty.

CHRI STI NA ( CONT’ D)
Ah. .. freedom
(then)
How di d things get so screwed up?

DEX
Christina...l’msorry about
Ri chard, and Lulu, and...and
everyt hi ng.

CHRI STI NA

Hey, you did ne a favor. Haven't
you heard? Richard cane back. Not
quite craw i ng, but cl ose enough.

DEX
He | oves you. He told ne. He
really | oves you
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CHRI STI NA
Richard said that? To you? That’s
great. | amso hum i ated.
(of f his | oo0k)
It’s okay, I'mglad you told ne. |

can’'t conplain. Wat am| saying?
Things are great. Really great.
And guess what ?

DEX
What ?

CHRI STI NA
Richard and | are seeing a marri age
counselor. | nust be losing ny

mnd. A marriage counselor. Can
you believe that?

DEX
Yes, | can. | can believe that.
CHRI STI NA
Vll, | can't.
(then)
Oh, Dex...l feel so...old.
DEX
Well, you don’t | ook old.
CHRI STI NA
You are so cute. Cute, cute, cute.
DEX
Real ly, I’ m happy for you,
Christina. |'m happy for both of
you.
CHRI STI NA
Yeah, thanks...yeah, Richard and |
are doing really well, really
really really well.
(then)
Dex. ..
DEX
Yes. ..
CHRI STI NA
If Richard and | are doing so
goddam wel I, why do | feel so

fucking shitty?
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Christina begins to cry. Dex |looks at her, he actually feels
sorry for her, noves to her, enbraces her.

DEX
C non, baby, everything s gonna be
alright. You' re just...grow ng.
W re all...growing. G ow ng up,
guess.

She | ooks at him tears and makeup stream ng down her cheeks.

CHRI STI NA
Don’t you get it, you beautiful
idiot? | don’t want to grow up.

Growi ng up neans getting old. |1
never want to grow up. Never,
never, never...

Dex just hol ds her.

I NT. PORTOBELLO ROAD CAFE - LONDON - DAY

Heat her is having tea with Tayo and Mel.

HEATHER
It is so totally amazing to see you
guys. | can’t believe you re here.
TAYO
I needed, we needed to get away for
awhi | e.
MEL

W' re gonna hit Venice, sw ng over
to Paris, check out those Crazy
Horse girls, then cruise a romantic
weekend in | biza.

TAYO
Where, hopefully, 1’711 get pregnant
agai n.
Mel and Tayo | augh at her joke. Heather |ooks pensive.

TAYO ( CONT’ D)
What ' s wrong?

HEATHER
Not hi ng.

MEL
Cnon girl, spill it.



96.

HEATHER

Dex and |

nont hs ago.

a great tine.
(then)

How i s he?

Tayo and Mel

were on lbiza a few
It was...nice.

We had

| ook at one anot her.

HEATHER ( CONT’ D)

VWhat ?

TAYO
Well...l wasn't
this, but...
(then)
He's marri ed.

Heat her turns white.

TAYO

What | thought.

Heat her | ooks at her.

gonna tell you

( CONT’ D)

You still love him

HEATHER

He' s not

TAYO
No way.
Heat her | ooks at them

MEL
Never thought

t hese words but:

He's real,
honey.

(then)
Actual ly, |1
boys’
and shit.

now.

He still

f eel
crazy for you,

marri ed.

| oves you.

|”d hear nyself say

Dex i s okay.
You bl ew his m nd,

Just what the bitch needed.

sorry for him--
al |l depressed

HEATHER

Shoul d I kil

EXT. SOUTH BEACH LOEW S HOTEL -

W swoop al ong the enpty,

nysel f now or |ater?

DAY

pristine South Beach to find a cab

arriving at the Loew s once grand hotel.
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The cab di scharges Dex carrying his records and suitcase in
front of a big banner proclaimng the site to be nerve center
of the Wnter Misic Conference.

I NT. LOEW S HOTEL - DAY

The place is a swarm of bodi es. Anyone who is anyone in the
el ectronic nmusic world is here (and many nore who aren’t).
DJs, publicists, |abel execs - even a few fans.

Fl yers abound everywhere. Posters and banners for an
incredible multitude and variety of gigs including a few
smal | ones for Dex’s. Music blares fromall over.

One of the biggest canmpaigns is for Jay’s new record and his
upconmi ng gig which is being pronoted as a centerpiece of the
festival.

KID (O S.)
(picking up a flyer)
Oh man, look at this - Dex's
pl ayi ng. Can you believe it?

Dex smles and turns to face his supposed fan. But both of
the club kids clearly don’t know who he is.

KID 2
(1 aughs)
He’ s awful now, playing DATs!

DEX
| hear he’s totally different, you
shoul d check it out.

KI D

Are you kidding - he’'s OVER
EXT. LOEW S POOL/ BEACH - DAY CONTI NUCUS
Still nmore ATTENDEES, but all in their bathing suits - pale
ni ght cl ubbing skin burning in the sun. Sone peopl e dance
at an inpronptu stage.
Many DJs hangout on | ounge chairs being interviewed by an
army of international press. Dex smiles as he spots Jay
surrounded by the | argest crowd of journalists.

A commotion on the BEACH catches Dex’s attention - it’'s a
near Rl OT.

Dex approaches the commotion, pushes his way through to find
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LULU, surrounded by a PHOTO CREW wearing a bathing suit best
described as two pieces of dental floss tied together in a
knot covering you-know what .

She strikes various nutty poses for the photogs when she sees
Dex.

LULU
(happy to see him
Dude!

EXT. DELANO POCL - N GHT

Dex and Lulu lounge in the shallow pool, unbrella drinks in
hand.

LULU
You know ne. | am so way over the
past. Onward and upward, that’'s ny
notto, babe. Especially, the
upward. . .

She gets a little too close to him-

DEX
Lul u. .
(of f her 1 o00k)
Y wanna meke this happen? Strictly
busi ness.

They exchange a | ook.

EXT. MAM TOAER - N GHT

It’s Jay’s big gig as evidenced by the posters plastered al
over the club entrance and it’s a nob scene.

Dex approaches as a bouncer shouts at the huge CROMD -

BOUNCER
The line forns on the left.

EXEC
What about the guest list?

BOUNCER
You all on the guest list right?
Line forns on the |eft.

The crowd stays a one senmicircular nmass pressing in on the
vel vet ropes hol ding them at bay.
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Dex noves over to the left to start a |line. The bouncer sees
him calls out.

BOUNCER ( CONT’ D)
You see that - ol' Dex knows how to
follow the rules - Yo Dex get your
ass in here.

The crowd swi vels around and murnurs as Dex wal ks to the
bouncer. Everyone now rushes over to the left - all pushing
and shoving to be the first there.

Dex gives the bouncer a hug.

DEX
Thanks nan.
BOUNCER
Anytime - your boy’s doi ng good.
DEX
| can see. Lat e.
BOUNCER

You t ake care.

EXT. TONER ROCFTOP - N GHT CONTI NUOUS

We spin overhead to a frenzied nob scene jammed onto this

i mprovised club. Jay is DJing and has the crowd in the palm
of his hand.

We swoop down to Dex as he energes froma glass elevator to
take it all in.

He smles as he watches Jay - nore aninated than we’ ve ever
seen him- work the crowd.

It’s as if he’s watching his former self as Jay now appears
to have adopted sone of Dex's style and made it his own.

The crowd whoops and cheers and Jay drops in a not new
ant hem

Jay | ooks up fromthe booth and sees him Dex holds his gaze,
nods and holds his hand to his heart, which Jay returns with
a smle before returning to the tables in front of him

EXT. TOANER ROOFTOP - STAGE - N GHT LATER

Jay gives the crowd a wave, they go nuts.
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JAY
(into mc)
Thank you.

The crowd goes crazier. Jay turns and Dex is right there -
grabs himin a big hug.

DEX
I amso proud for you man. You
rul e.
JAY
Thanks hones - neans a |ot.
DEX
Real | y?
JAY
Fuck no.

They | augh.

INT. JAY S MAM HOTEL SU TE - N GHT
Beer bottles everywhere. Dex and Jay are drunk, jamm ng.
Dex has an acoustic GU TAR and Jay has 2 WOODEN SPOONS and an
ARRAY COF POTS AND PANS.
They are smashing out a classic “BO DI DDLEY Rl FF.”
DEX
(si ngi ng)
Hey, Jay Lo-pez!
Ba, be-ba be-ba, ba ba.
JAY
(si ngi ng)
Hey, Dex John-son
Ba, be-ba be-ba, ba ba.
The PHONE RINGS. Jay picks it up, listens.
JAY ( CONT’ D)
(i nto phone)
kay.

Hangs up.
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JAY ( CONT’ D)
They want us to be, like, quiet.
They want us to turn it down...

They | augh hysterically and begin to PLAY again, this tine
even LOUDER

JAY ( CONT' D)
si ngi ng)
Hey, be quiet!
Ba, be-ba be-ba, ba ba.
DEX & JAY
(si ngi ng)
Hey, be quiet!
Ba, be-ba, be-ba, ba ba.

The PHONE RI NGS again. Jay picks it up again.

JAY
(i nto phone)
Okay. | sincerially apol ogize,
sir. Yes, | amvery, very sorry.
Hangs up.
DEX

Tellin you, J., man, when in
doubt, go with the Bo D ddl ey
t hi ng.

(beat)
I m ssed you brother.

JAY

(angry, guilty AND drunk)
Oh, now you go said it! But how do
I know that? | nmean, y’ know what
I’ msayin? You know, you a liar,
you a cheat, you screw over a’ body
a’'l oves you, you say you sorry, but
how do I know that? Y know what
I’msayin? Once a liar, always a
liar, ny mama told ne.

Dex hits him Jay is stunned. Jay hits Dex. Dex is
st unned.

They grab one another and westle around the room yelling
and scream ng, smashing various pieces of furniture.

Dex ends up on top of Jay, hol ding hi mdown.
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DEX
The fuck is wong with you, man?
JAY
The fuck is wong with nme?
DEX
Yeah, the fuck is wong with you?
JAY
"1l tell you! 1’1l tell you the
fuck is wong with ne!
DEX
Well, spit it out, hermano!
JAY

She | oves you, man, you. Not ne,
you. She always | oved you.

The PHONE begins to RING and there is KNOCKI NG at the door.
Having gotten it all out, Jay takes stock of what he has
done.

JAY (CONT' D)
| msorry, Dex.

DEX
Nosotros estanps her nanos.

JAY
Por toda | a vida.

They enbrace. The RI NG NG and KNOCKI NG conti nue.
DEX
I think we’re in trouble.

INT. MAM CLUB - N GHT

A small crowd - about 30 kids - m |l inside a cavernous club
The requisite lasers flash and throb. The nusic pounds to no
avail. It’s a tough early slot and not nuch is expected -

even at Wnter Misic.

On one side of the stage is an extrenely YOUNG DJ - perhaps
14 years old - is finishing his set, doing the best he can.

Dex hooks up 2 additional turntables and sone ot her
el ectroni c devices/sanplers around the young DJ who | ooks at
himw th awe.
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YOUNG DJ
Wait till | tell ny parents. |I'm
| eading into Dex. Amazing.

Dex just smles and continues setting up.

DEX
Usi ng input 3?

YOUNG DJ
No, no. Anything you want ne to
finish with?

DEX
What ever you want is cool

YOUNG DJ
Al right - you ready?

DEX
Whenever you are.

Dex surveys the crowd thinks, opens his case and pulls out a
white label. He puts it on one of the turntables. The young
DJ noves to the side as Dex - scans the audience - and drops
in a track.

A new exciting upbeat bootie banging track different from
anything we have heard from Dex before. It imediately grabs
everyone’s attention in the club.

DEX ( CONT’ D)
(into m crophone)
I want to thank you all for com ng
tonight. 1’ve got sone new shit to
share and | hope you like it.

A few kids in the audi ence get out onto the floor and start
danci ng.

A few start punching furiously on their cell phones and

wirel ess PDAs.

I NT. OTHER CLUB - NI GHT

A huge gig - the place is packed. A Blackberry around a wild
ORANGE HAI RED KID starts flashing like crazy. Still dancing,
he looks at it - and is surprised at what he reads. He types:

CLOSE ON HI S REPLY: “NO WAY - DEX???? SELLOUT DEX???
CLOSE ON THE RESPONSE: “YES - GET YOUR ASS HERE NOW”
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The orange haired kid starts grabbing his friends and they' re
out the door. Ohers watch them and grab their

cell s/ pal nms/ schedules and try to figure out what they' re

m ssi ng.

INT. DEX' S CLUB - NI GHT CONTI NUOUS

Al ready Dex’s audi ence has tripled and every nove Dex makes
t hem shout .

Now proj ected behind Dex are two synchroni zed hi gh def video
displays with a trippy futuristic |andscape. Qccasionally
woven into these i mages are shots Sam as one man band around
M am and then abducted by ani mated ali ens.

The crowd | aughs and dances nore frenetically.

EXT. CLUB - N GHT CONTI NUOUS

Christina approaches with Richard - the street still seens
qui et .

Rl CHARD
| told you the place is dead - no
one is going to be here tonight.

CHRI STI NA
Hunor me - give it ten m nutes and
you can | eave.

Richard grinmy flashes his badge at the doornman as a group of
excited kids rush past them and into:

I NT. CLUB - N GHT CONTI NUOUS
Richard imediately notices that it’s Dex up on the stage.

Rl CHARD
| can’t believe you brought ne to
see him

CHRI STI NA
(ki ssing him
Look around you Ri chard.

He takes in the now throbbi ng mass of dancers. Dex has
clearly found hinself. A constant stream of people push past
Christina and Richard - rushing out onto the dance fl oor.
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Ri chard sees a growi ng congloneration of md |evel |abel
exec/ a& SCOUTS all hanging on the fringes, frantically
wor ki ng their com gear.

Screans fromthe crowd distract himand Richard turns to the
stage to see:

Sam - now conming out on stage - in full one man band node -
but inside of sone strange robotic contraption - as if his
alien captors had returned himto earth. A small video
canmera in the contraption projects Doggi e Cam i mges of him
on the screens behind - mxed as if he were floating in the
alien |landscape as if the nusic were in fact really
transporting themto a different di nension

Sam plays - but his nusic is mxed and controlled conpletely
by Dex.

Christina is amazed at the sight but also notices top record

execs now popul ating the club. She nudges Richard and points
out Tommy Mottolla pushing his way past the doorman and Cive
Davis ordering at the bar.

Rl CHARD
You orchestrated this.
CHRI STI NA
No - | swear - | only said I'd

bring you al ong.

MONTAGE OF CELL PHONES GO NG OFF ALL OVER M AM

At a PRI VATE PARTY at the Del ano.

In a LIMOUSINE as it drives down the street.

In DI BOOTHS as they spin and the dance fl oors bel ow

Al'l along Collins Avenue where people traw the cl ubs.

EXT. CLUB - N GHT CONTI NUOUS

The previously enpty street is now a near nob scene - the
over whel ned doornman struggles to nmaintain control

I NT. CLUB - NI GHT CONTI NUOUS

Totally packed. Dex is in conplete control of the throbbing
mass - they undulate with his every nove.
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The lights and video projections becone nore dramatic. Dex
starts puts down a new track: one of his collaborations with
Lulu. Her voice is incredible.

But we now HEAR anot her |ayer of her voice and everyone | ooks
to the back of the stage where a woman stands in sil houette.

Suddenly she is spot |lit as the nusic kicks into higher gear
and it is LULU in FULL DI VA MODE prancing around the stage
belting out the track singing with and agai nst her recorded
voice in a electronic duet. The crowd | oves it.

Dex continues to m x the recorded Lulu - robotocizing the
voice. On the video screens a futuristic version of Lulu
appears to sing the words Dex spins in perfect sync with his
scrat chi ng.

The crowd goes nuts.

From behi nd the video screens conme six gorgeous BACK UP
SINGERS with 2 FOOT LONG MULTI COLORED GLO STI CKS AND SMALL
CU CVE CAMERAS TAPED ALL OVER THERE BODI ES.

The back up singers dive into the audience. The kids rip the
glo sticks and caneras off of their bodies. The audi ence
becones a sea of waving glo sticks. The video nonitors now
project images of the crazed audience fromthe little

caner as.

W have never seen an audi ence whi pped into this kind of
frenzy.

Richard and all the other execs are yelling into their cel
phones.

I NT. CLUB BACKSTAGE - NI GHT LATER

A nmob scene. Lots of fans, record execs and groupies and
super nodels vie for Dex’ attention

Ri chard and Christina (holding hands!) push their way through
t he crowd.

As they approach, Christina kisses Dex on the cheek and
whi spers into his ear.

CHRI STI NA
Make himpay. A lot. He can afford
it.
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Rl CHARD
(Wi nks)
She has no i dea.
Dex shakes Ri chards hand.
RI CHARD ( CONT’ D)
I...We have a gift for you.
EXT. SOUTH BEACH OQUTRAGEQUSLY COOL DECO BUI LDI NG - NI GHT

The Bentley Linmo pulls up in front of the magnificently
redone structure, which glows like a jewel in the night.

Dex, Christina and Richard get out and | ook up at the
bui I di ng.

Rl CHARD
This was ours, nowit’s yours.
CHRI STI NA
The Dex worl d headquarters.
DEX
(stunned)

It’s amazi ng.
(1 ooks at them
Got one in London?

They | ook at him-- “huh?”

I NT. HEATHER S LONDON HEADQUARTERS - DAY

Heat her, Nigel and a pretty md 40's fermal e nmarketi ng exec,
CHRI S are going through a stack of sketches for Heather’s new
l'ine.

NI GEL
These are brilliant - just
brilliant.

CHRI S

The palate is gorgeous. This stuff
is going to nove.

HEATHER
(distracted - |ooking over
to the wi ndow)
Do you hear that?
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NI GEL
No, what ?

HEATHER
Li st en.

NI GEL
| don’t hear anything.

CHRI' S
(heading toward the open
wi ndow)
Yeah, | think I do hear sonething.

Heat her foll ows.

HEATHER
It sounds famliar, | just can’t
place it.

W now | ook at them from outside through the w ndow and
suddenly pull w de and hi gh over the:

EXT. STREETS OF LONDON

W swing away from Heather and Chris and up over the streets
of London. As we do this the MJSIC that Heather heard gets
| ouder .

The nmusic is an up-tenpo, rem xed version of the sane Aretha
song we heard in Ibiza: “Never Loved A Man.” It has the fee
of an instant classic “antheni.

ARETHA (0S)
I guess I'"mon top/and |’ m stuck

We | ook down on the streets and see KIDS running toward the
sound. Cars swerve to avoid them

ARETHA (O S.) (CONT' D)
" m st uck.

We cross over buildings - people are on the roofs | ooking.
The music is much | ouder.

ARETHA (O. S.) (CONT' D)
" m stuck |ike glue . .

Over a new street - even nore KIDS run toward the nmusic. W
swoop down low to foll ow them
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ARETHA (0.S.) (CONT' D
cause | ain’'t never )

Brakes SQUEAL as two cars just narrowmy miss hitting each
ot her.

ARETHA (0.S) (CONT' D)
| ain't never.

As we tilt up fromthe near collision we see hundreds of KIDS
t hrongi ng around A LARGE TRUCK PULLI NG A FLATBED W TH G ANT
STACKS OF SPEAKERS COM NG TOMRD US. The nusic is now VERY
LOUD - CLUB LEVEL LQOUD.

ARETHA ( CONT' D)
| ain't never.

Kids hang off the giant cab. PEDESTRI ANS gawk and stare,
many plugging their ears - but nmany others bopping to the
beat .

ARETHA ( CONT’ D)
no no. . . NO no .

W have now cone over the cab and there is DEX SI TTI NG AM DST
TWO TURNTABLES - LIVE M XI NG TH S TRACK.

ARETHA ( CONT’ D)
. | oved a woman the way t hat
I/1 love you .
The flatbed is jamed with kids. Sone dancing, some sitting
in the bass bins, grooving. Mre kids clinb on board. Dex
is having the tinme of his life. He picks up a walkie talkie.

DEX
We better get novin Hoss.

I NT. TRUCK CAB - DAY CONTI NUOUS

Driving the truck is Sam He talks into his walkie.

SAM
Doing the best | can jefe - getting
alittle clogged thanks to you.

ARETHA
I can’t sleep at night
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EXT. STREETS OF LONDON - DAY CONTI NUQUS

H gh overhead - it is a madhouse - we see PEOPLE stream ng in
fromall the side streets toward pied piper Dex.

ARETHA
and | can't eat a bite .

I NT/ EXT HEATHER S LONDON HEADQUARTERS - DAY CONTI NUOUS

The nusic is loud here now too. Heather and Chris have now
been joined by the rest of the STAFF - all crowded behind
trying to see where the nusic is coming from Al except

Ni gel .

CHRI S
There - | ook over there.

On the streets they see nore kids running and now with the
| oud nusic al so HEAR siren’ s approach fromevery direction.

ARETHA
since you got .
your hooks . . . in ne.

Their POV: The flatbed rounds the corner. It’s packed with
kids - with nore trailing behind |ike a nodern pied piper.

ARETHA ( CONT’ D)
Oh oh oh/yeah/yeah .

Heat her cl asps her hand to her nmouth shocked.

CHRI' S
Oh ny god.

ARETHA
‘cause | ain’t never |oved .

EXT. STREET - DAY CONTI NUOUS
The fl atbed now approaches Heat her’s buil di ng.
ARETHA
no. . . no. . . no.

never no no . . . |loved a woman

Dex | ooks hoping to spot Heather. He junps up and down
wavi ng.
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The truck pulls to a stop in front of the building - all the
kids junp off and start a dance floor in the street in front
of the fl atbed.

ARETHA ( CONT' D)
the way that 1/1 |ove you .

It’s total pandenonium \hatever traffic was noving before
has now ground to a halt. The irate honking blends with the
now very cl ose sirens.

I NT/ EXT. HEATHER S LONDON HEADQUARTERS/ STREET - DAY

Heat her watches, conflicting enotions play across her face
Al'l of her co-workers - except N gel are clapping.

ARETHA
You' re the best thing/ that | ever
had/

Dex has now spotted her. He turns on a mc.

DEX
(over sound system m xed
wi th music)
I love you Heat her.

ARETHA
ki ss nme once again/don’t you never

Dex goes back to scratching. |In the background we can see
nunmer ous police cars dischargi ng BOBBI ES.

ARETHA ( CONT’ D)
never . . . never . . . never
never say that we’re through.

DEX LOOKS UP AT HEATHER - AN | NTENSE MOMENT PASSES BETWEEN
THEM

ARETHA ( CONT' D)
I never |oved a worman the way t hat
I love you.

Heat her breaks free fromher friends and runs toward the
door.

Dex's fist goes up in the air. He drops in a newtrack - a
recently m nted Dex anthem - and the crowd goes w | d.
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Back in the office - as Heather reaches the door, Heather and
Ni gel exchange a | ook.

She’s out of there. Everyone else in the office applauds.
Ni gel goes to his office and shuts the door.

EXT. STREET/ FLATBED - DAY CONTI NUOUS

Ki ds run everywhere chased by bobbi es desperately trying to
control the chaos, w thout much |uck

Anot her |arge group of police has surrounded the fl atbed.

Heat her has reached the street and starts dodgi ng the bedl am
to nmake her way to the fl atbed.

HEATHER
Dex!

ANGLE ON: The flatbed. The bobbies furiously shout and m ne
with throat slashing gestures to Dex to cut the sound.

Dex gestures back that he can’t hear, further enraging the
bobbi es.

One tries pulling wires out - hoping to cut off the sound to
no avail .

Dex is scanning the crowd for Heather - who he can’t see.

The bobbi es get on the flatbed - but Dex evades them -

| eadi ng them on a chase around the platform- in near

Keyst one cops fashion. Dex won’'t |eave until he sees Heather.

One of the bobbies starts smashing the turntables - but the
sound amazi ngly continues on. Kids cheering.

ANGLE ON: Samin the cab - holding a portable CD player -
spinning nmerrily away.

Final |y Heat her has reached the fl atbed.

HEATHER ( CONT' D)
Dex!

Dex junps down to enbrace her. The canera swirls around them
as they kiss deeply, tears glistening in Heather’'s eyes.

DEX
| never neant to hurt you.

Heat her puts her finger to his |ips.
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But just then one of the bobbies grabs Dex.

HEATHER
Leave hi m al one.
BOBBI E
This doesn’t concern you m ss.
DEX
Yes it does officer - she's ny
fiance.
BOBBI E

Isn’t that |ovely.
(to Heather)
You can visit himin prison.

DEX
At least | think she’s ny fiance.

Dex | ooks at Heat her.

DEX ( CONT’ D)
WIl you marry ne?

HEATHER
Ab- so-fuckin-1lutely!

BOBBI E
Now i sn’t that romantic.
(pul l'i ng Dex)
Come al ong t hen.

Heat her runs up and enbraces/ ki sses Dex one |ast tinme before
t he Bobbie pulls himaway and shoves himinto a waiting
wagon.

Heat her waves good bye. A flyer flutters to the ground in
front of her.

She picks it up and starts crying again.

ANGLE ON: A 3D flyer - announcing the grand opening of
DEXTRACKS LONDON HEADQUARTERS.

CG DI SSOLVE TGO

EXT. DEXTRACKS LONDON HEADQUARTERS - DAY

The flyer cone to |life. W undercrank - fly into the
bui I ding at warp speed.
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I NT. DEX LONDON HEADQUARTERS - NI GHT

Anot her baby shower - but this tinme for a VERY PREGNANT
HEATHER. Everyone is there - Dex, Jay, Richard, Christina,
Sam Mel and Tayo - who is pregnant again herself.

We warp in toward and into Heather’s stomach to witness their
baby in the oven. W HEAR faint nuffled SCREAMS and
UNDERCRANKED WARP QUT TO:

I NT. HOSPI TAL ROOM - MORNI NG

Heather is screaming in labor. Dex is right there with the
OB and nur se.

HEATHER
You asshole. Wiy did you do this to
nme! ?!I YOU FUCKI NG ASSHOLE!
(beat - now sweat)
I didn’t nean that honey.

DEX
(caressing her face)
I know.

Heat her screans again - this time mxed with the cries of a
baby taking its first breath - and boy what | ungs.

Ilt’s a Grl!



