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Structurallv, the episode of The Flintstones which I am

going to discuss resembles both fairv tale and fable. In this
cartoon episode, a wish is granted to the hero, Fred Flintstone,
and as Fred Flintstone experiences the fantasv of his wish, he
learns a contradictory, ideologically charged lesson, a lesson
which attempts to validate both the individual's place in societv,
and the dominant ideologv of that societv itself,.
Indeed, with close analvsis of the significant form of
this cartoon episode, it becomes apparent that this form pro-
duces, paradoxicallv, both an indictment and a validation of
state-capitalist, bourgeois ideologv, the dominant ideologv
of the historical period during which the cartoon was produced.
At the beginning of the cartoon we hear the usual theme
song. The theme song is very important in that it describes
the Flintstone familv in a seeminglv simple, but actually verv

complicated manner. In the song, we are told that the Flintstone



family is "a modern stone-age family." What are the implica-

tions of this paradoxical statement? In one sense, it creates
an a~historical, time transcendent world; an attempt to negate
the process of history in both past and future directions, em-
phasizing a constant, all-incorporative present. But, dia-
lectically, this attempt is itself negated by the significant
form of the cartoon, which places it at a definite historical
point by revealing a highly specific ideological positioning,
namely, that of bourgeois state-capitalism, the dominant ideology
at the time the cartoon was produced. And, under tlie guise of
subjective, individual liberation from the hegemony of bourgeois,
state-capitalist ideology, the significant form of the cartoon
actually contains and diverts this very struggle for individual
liberation.

The story begins with Fred's boss, Mr Slate, the model
bourgeois cog in the state-capitalist machine, sitting at a
huge desk in his "executive office." Slate picks up a phone
and speaks into it: "Get hold of the foreman and tell him that
Flintstone is goldbricking againl”

In the rock quarry, Fred T'lintstone, the model proletariat
wage-laborer, is asleep atop the gigantic dinosaur which he
"operates."” Here is the first point of interest: 1in The

Flintstones cartoon series, animals are transformed into

machines, objects with a specific use and function. The living
is turned into the mechanical. The implication of this dialectic

is far reaching--in the world of The Flintstones, emphasis is







