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Toward the end of The Sin of Harold Diddlebock, we are
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motivation that exists at the heart of the Harold Lloyd persona. fﬁgﬁ'ﬂ¢uﬁﬁi
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given a quintessential shot which embodies all the desire and
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As Harold and Miss Otis ride in Harold's carriage, we see, from(jh’
Harold's point-of-view, a shot of Miss Otis' hand in Harold's-- ﬁ
on her finger is the wedding ring. And, as if that isn't enough,

in the background of the shot Miss Otis' other hand holds a check
made out to both of them for $175,000. This shot, as we shall

see, summarizes the motivational force behind the Harold Llovd
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/vud To begin with, contrast the aforementioned shot with the

persona in almost all of the films which we viewed.

f’rﬁhydhigpening shot of Never Weaken--a shot of a hand with a ring
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dangling just out of its reach. The film is then cut to a two
shot, in which we see Llovd and a girl leaning out of separate

windows, while Lloyd holds out a stick with the ring dangling
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from a string attached to the end of this stick. (ﬁ»u)kﬁi'“
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Clearly, at the outset of every film Lloyd is separated |- .. .. ai

from the number one object of his desire: the girl. In order ﬁkﬁhﬂhﬂ*h¢“£
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to get the girl, Harold must alwavs overcome manv hostile soc1etalq§r La
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obstacles; he must succeed in making his fortune, i.e., reallzeﬁ~w1;g*¢a¢f

the American dream. This is not alwavs easy, in fact, it is MP 1% %”T%L?
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‘/never easv, and, like Epe frightening balancing act Harold performs ggfﬁff

| ﬁ@yd. above the city (or, above society) in Never Weaken,”Harold usually

| has to dance with death in order to get what he wants and what we






