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The  purpose of this paper is to discuss archetypes,
icons, and antinomies, and the way in which they are
comnunicated through plot, imagery, and various stylistic

devices (such as composition and editing) in The Wild Bunch.

The plot of The Wild Bunch contains two archetypal

motifs. The first is referred to as the Brother-Battle 5
3w .
motif, and it is usually incorporated into the second,/

which is called the Hero as redeemer. Literally, Pike

and Thornton are not brothers, but the film suggests thathﬁ L
at cne time they were as close as any two brothers can be. 25

This is suggested through the use of flashback, something i

which only the two men are allowed to do, thereby reinforcing

their association. When Pike first sees Thornton (durinng

the ambush scene at the beginning of the film), a close-up

of Pike cuts to a close-up of Thornton as their eyes meet

(and they hesistateﬁ:tells us that these two men are not

on opposite sides by choice; in fact, they aren't even on

opposite sides. Thronton gives this away when he says

(about Pike and his bunch): "They're real men, and I ,
wish to God I was with 'em." Thornton is always shown SJ%QQJ;@fi
in one-shots, reinforcing his separation from the men he éh)UW*Ilfr
is commanding. Pike is also frequently shown is one-shots,
emphasizing his separation, the difference being that Pike's

separation is merely physical (he is getting too old for

this sort of thing and he knows it) while Thornton's






